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OupekTop Ha pecTmBan

NEBOJSA JOVANOVIK

Festival Director

Toj e punmMcku pexucep, CLLEHapUCT 1 NPOAYLIEHT Of,
MakepoHuja. Bo cBojaTa punmcka kapvepa UMa HanpaBeHo
noBeKe KPaTK1 UrpaHu 1 LOKYMEHTapHU hUIMOBY KOU ce
NpUKaXaHu Ha 6PojHM 3HaYajHK hUNMcKK ecTuBany 3a
KpaTok hunm, a 61N 1 Npefasay Ha paboTUNHWLM 3a UM
3a Mnagu. Toj € OCHOBaY U AVPEKTOP Ha efleH o TpuTe
Haj3HauajHu dunmcku dectusanu Bo MakefoHwMja 1 BO UCTO
BpeMe Hajbp3opacTteyku dectusan, MOd KWNHEHOBA, a 6un
1 TPOrPaMCKM COBETHUK Ha HEKOJIKY ApYrY MeryHapOAHM
ecTnBany Bo permoHoT. MoCBeTEHO r'M MPOMOBMpPa HOBUTE
1 Mnagu GUnMcKM aBTopy of, MakefjoHMja 1 CBETOT Ha
ecTnBanoT Koj ro pakoBOAM, a BO UCTO BPeMe ja yHanpeayBa
KynTypHaTa copaboTka co puyuja NpeKy HacTaHoT [puku
unmckun becTrBan Koj TOj NMYHO ro MMa OCHOBAHO, a KOj A0
cera 1Ma 4eTrpm 0cobeHO ycneLHn n3gaHuja.

3A ®ECTUBAJIOT

OBaa roavHa, co ectreanot KNHEHOBA ce 3aokpyxyBa
epHa 3HavajHa uenunHa. 10 rogmHu, 120 meceum nocBeTeHa u
HenpeknaHa paboTa, 3a UCMONHYBatbe Ha rofemMaTa MucKja,
[a ce NpoHajaaT HajaobpuTe, HajxpabpuTe nomery HOBUTE
ABTOPCKM [M1aCOBMU, OHME KOM Ke IV NPefBOAAT HOBUTE TEKOBM
BO (DM/IMCKATa YMETHOCT. 3a MeHe OBa NpeTCTaByBalle
ronemMo 3af0BOJICTBO, HO M FoN1eMa Of}FOBOPHOCT, Aa ce
noaurHaT KputTepuymmTe BO HallaTa dena, Ho 1 fia ce
1360pKMe 3a NPOCTOP 3@ HE3aBUCHUTE, 3a CI06OJO0YMHUTE,
3a YeCHUTe CO3AaBayy, Aa ja NPOMOBMPaMe MaKeOHCKaTa
KnHemaTtorpadwja BO MeryHapofieH KOHTEKCT, HO 1 fja
AopafemMe BpefHOCT BO HallaTa KnuHemaTorpaduja v
unmckn o6pasoBeH npouec 1 Aa Moxeme aa bugeme

OHOj 0XpabpyBaykm haKTop Ha TELIKMOT NaT, Ha Koj
MHOTYMWHa HOBU (DUIMCKYM co3faBayn ce obecxpabpyBsaar.
OunrneaHo e AeKa Kako HUKoraLl NopaHo, co MOMOLL

Ha HOBUTE TEXHO/OT UM, MOXHOCTA 3@ KOMPOAYKLUM U
KOpUCTebe Ha MeryHapoaHU hOHA0BM, CO3AaBaETO Ha
efieH GpunM e BO3MOXHa MUCH]ja, HO CMeTaM AieKa BO UCTO
BpeMe, KaKo HMKOralll MOPaHo € TELIKO CNo6oAHO Aa ce
co3paBa 1 cnobofHo fia ce ofbvpa TeMa 3a CO3AaBakbe,
3aToa LWTO aBTOPUTE Ce [OBefleHN [10 HeBepojaTHa No3unLyja
Ha aBTOLeH3ypa, NPUMOPYBajKu ce cebecy aa rv cnepar
MOAEPHUTE, YCTO CYNTUIHO UK aBTOPUTAPHO HAMETHATK
TEKOBW BO COBPEMEHMTE ONLWTeCTBa 1 NoTpebuTe Ha
ofpefeHV MHTEPECHU FPyNK 3a NPOMOBUPatLe Ha HABHUTE
nHTepecu. CnefCcTBEHO, KaKo pe3ynTaT Ha OBMe npoLiecu,

ce pobuBaart ,fena“ Kou noBeke NPOMoBMpaat, HaMecTo fa
onwiTaT v ia 0TBOPaaT npaluarba, AUAeMn U Anjanor 3a onwTo
806pO0 Ha YOBELWTBOTO, 32 KOMyHWKaLWja nomery cno6ogHu
nyrfe u KynTypu.

Tyka, cMeTaM fieka KnuHeHoBa urpa ocobeHo BaxHa ynora,
KaKo Aen of, CBeTCKaTa CLieHa Ha He3aBUCHM UIMCKN
ecTrBanu, Koj ro YyBa CBOjOT NPOCTOP CIOBOAEH U YUCT Of,
MHTEpecH Kou ja 3arposysaat ciobofaTta Ha yMETHUYKUOT
13pas Bo puaMcKaTa yMETHOCT.

Ce 4yBCTBYBaM NOYECTEH LITO OBOj MOj TPYA, HO U TPYA Ha
TUMOT OKO/y MEHe € NMpeno3HaeH 1 NpU3HaT Of BPBHU, HO
€nobof0yMHM aBTOPM KaKo LWTO ce: Ynpux 3ajan, ngvko
Erepn, Kwuwtod 3aHycu, Mupa ®ypnaH, Pa3BaH Pagynecky,
BpaHka KaTuk, XXapko /layweswK, /s YnmaH, MeTo
JoBaHoBcku, flar JoxaH Xarepya, AHuua [lobpa v MHory
Apyru, kon 6ea fien o, hecTUBaNOT 1 ro NOTBPAWja HETOBUOT
KBa/NUTET 1 BPEAHOCT CO HUBHOTO aKTUBHO MPUCYCTBO, HO U
CO UCTaKHyBake Ha HeroBaTa BaXKHOCT.



He is a film director, screenwriter and producer from
Macedonia. In his film career, he has made several short feature
and documentary films that have been screened at numerous
world-wide important short film festivals, and has also been a
teacher at youth film workshops. He is the founder and director
of one of the three most important film festivals in North
Macedonia and at the same time the fastest growing festival,
IFF KINENOVA, and has also been a program advisor at several
other international festivals in the region. He is dedicated to
promoting new and young filmmakers from North Macedonia
and all over the world and at the same time he promotes
cultural cooperation between Greece and North Macedonia by
realizing the Greek Film Festival in his country, event that he
personally founded, which has had four particularly successful
editions so far.

ABOUT THE FESTI AL

This year, the KINENOVA festival marks a significant milestone.
10 years, 120 months of dedicated and continuous work, to
fulfill the great mission, to find the best, the bravest among
the new authors voices, those who will lead the new trends

in film art. For me, this was a great pleasure, but also a great
responsibility, to raise the criteria in our field, but also to
strugle for a space for independent, free-thinking, honest
creators, to promote Macedonian cinema in an international
context, but also to add value to our cinematography and

film education process and to be the important, encouraging
factor on the difficult path, on which many new filmmakers
are discouraged. It is obvious that like never before, with the
help of new technologies, the possibility of the International
co-productions and the use of international funds, the
creation of a film is a possible mission, but | believe that at
the same time, like never before, it is difficult to freely create
and freely choose a topic for creation, because the authors
are brought to an incredible position of self-censorship,
forcing themselves to follow the modern, often subtly or
authoritarianly imposed trends in contemporary societies and
the needs of certain interest groups to promote their interests.
Consequently, as a result of these processes, we have “works”
that promote, rather than communicate and open questions,
dilemmas and dialogue for the common good of humanity, for
communication between free people and cultures.

Here, | believe that KineNova has a particularly important role,
as part of the world scene of independent film festivals, which
keeps its space free and clear of interests that threaten the
freedom of artistic expression in the art of cinema.

| feel honored that my work, but also the work of the team
around me, has been recognized and acknowledged by the
masterst of the world cinema, but in the same time open-
minded authors such as: Ullrich Seidl, Eldiko Enyedi, Krzysztof
Zanussi, Mira Furlan, Razvan Radulescu, Branka, Katic, Zarko
Lausevic, Liv Ullmann, Meto Jovanovski, Anica Dobra, Dag
Johan Haugerud and many others, who were part of the
festival and confirmed its quality and value with their active
presence, but also by highlighting its importance.



rEHA TEOOOCUEBCKA
YMETHNYKN OUPEKTOP

GENA TEODOSIEVSKA
ARTISTIC DIRECTOR

CmenocT e fla ce UCTpae BO MAejaTa 3a MpUAoHeC BO OMNWTOTO
no6po. MpomouujaTa Ha UNMOT e Aen o Taa uaeja. Bo
TUMOT Ha MO KnHeHoBa CyM NeT roAnHU, UHTEPECHMU,
Typ6yneHTHM, HenpeaBMANNBU rogUHN. Ho, KOMKY Ke Hu ce
[03BONY fa ja U3pa3MMe 1 [a ja NpeTBOPKME Taa Halla cMena
1paeja BO LieN, 3aBUCK O MHOTY YMHUTeNN. PecTMBaNoT rn
HafM1Ha N3HeHafyBatbaTa. Beke HULWTO He He M3HeHafyBa,
OCBeH HalllaTa MOCBETEHOCT fla ' NPOMOBMPaMe OHne
CKpUeHUTe AparoLeHn hUIMCKU HacnoBw, Aa 1 OTKpUBame
Ha HawwaTa ny6/IMKa aBTOpU KOU CO CBOjOT KpeaTUBEH
CeH3MBMANTET Ke He 0fiBefaT BO HUBHUTE CBETOBM, 33 HaC
3HajHW, a cenak Hemo3HaTu.

[la yunme of, HajpobpuTe, fa packaxyBame 3a HajaobpuTe.
[leceT e camo 6pojka, HO 3a HaC e HacoKa, aHTULMNaLmja 3a
naHUTE BUIMCKU BU3UHA.

Toa e NpBaTa v HajBaxkHaTa MuCVja 3a MeHe Ha MO D
KuHeHoBsa.

It takes courage to persist in the idea of contributing to the
common good. The promotion of the film is part of that idea.
| have been part of the Kinenova IFF team for five years - five
interesting, turbulent and unpredictable years. Nevertheless,
to what extent will we be allowed to express that bold idea

of ours and turn it into a goal depends on many factors. The
festival has exceeded all expectations. Nothing surprises us
anymore, except our dedication to promoting the hidden
precious film titles, to unveiling authors who, with their
creative sensibility, take us into their worlds, that are familiar
to us, yet still unknown.

To learn from the best, to tell stories about the best.

Ten is just a number, but for us it is a direction, an anticipation
of future film visions.

For me, this is the first and foremost mission of the IFF
Kinenova.



UropP AHFEJNIKOB
MPOIrPAMCKW CEJIEKTOP

IGOR, ANGJELKOV
PROGRAM SELECTOR

TpuyMo Ha Bonjata u puaMckmnoT gyx

[leceT roguHuM ocTpetrbe Ha BonjaTa co Lien fa ce npupeamn
dunmckum becTBan Bo BpeMurba Kou He ce b6aLl NpucTojHn
3a uMcKaTa yMETHOCT, HO TOj, PUIMOT, KaKo 1 ApyruTe
YMETHOCTU, CeKoralll 61N CUneH TOKMY BO BpeMe Ha Kpusa,
Ha pacTeyku HaLuMoHanm3am u dalinsam, Ha HeMUIOCPAHM
BOjHU, Ha 6erasicka Kp13a Ha Koja He U‘ ce refja KpajoT.

Tyka ce punmaLnmTe CeTO Toa fa ro NpMKaxaT Ha roneMoTo
NNaTHO 1 NOBTOPHO Aa He‘ BpaTaT BO Urpa nocTaByBajKu HU O
K/IY4HOTO MpaLlakbe: WTO € OHA WTO He' npaBu nyre?
Moxebu noHekoratu cakame aa noberHeme op cebe, of oHa
LITO HABUCTMHA CMe W/IN Of, OHa LITO CMe MoXene Aa buaeme;
MOXebU HeKorall cMe obpeMeHeTH of cyeTaTa Off Koja HU ce
3amarnyBa npep o4nTe; MOXe61 CeTo Toa Ke ro aHynnpame
[OKOJIKY Ce MCKaulMe Ha BPBOT Of CBETOT MPeKy CMOPTCKM
ycrex; a MoXebu ce’ ylTe He CMe 'V HaAMKHaNe OCHOBHUTE
ny6epTeTcku 6ybauku Bo rnasarta... CuTe oBue Temu ce
¢eHomeHanHo 06paboTeHn BO rogunHallHaTa cenexkuumja

Ha bnaMCcKM ocTBapyBatba BO oumLmMjanHaTa nporpaMa Ha
jybunejHoTo nspaHue Ha ,KuneHoBa“, Koja YuHam fieka Kako
HUKOraL gocera Ke r pacTpenepw yxoBuTe, HyAejKu 1‘ Ha
ny6amKaTa BpBHO 3afJ0BO/ICTBO BO 3aTEMHETUTE KUHO-
XpamoBMU.

NHTepecHo, cenekumjaTa paMHOMpPaBHO ja CoYMHyBaaT

TPV LOKYMEHTaPHU M TPU UrpaHn hUIMOBY, yLUTe eaHaLl
noTBPAYBajKM ro HANETOT Ha KpeaTUBHaTa AOKYMEHTapHUCTUKa
BO MOC/IEAHOTO fleceTNeTHE Of, HOBUOT MUNEHNYM. [1Ba Mery
HUB fgoaraaT of NopaHeLHUTE jyroc/IOBEHCKU MPOCTOpH, 1
CV NoUrpyBaaT Co TEPMUHOT ,,jyroHoCcTanrnja“, Ho Ha cocema
NO3WUTUBEH HauWH. ,/3ry6eHnoT coH Ha Tum op coHnwTaTa“
Ha Jype MaBnoBuK, no WTOTyKy 3aBpLueHnoT EBpobackerT,

Ke He‘ NOTCETW Ha NOCNIE[HOTO 31aTO Ha JyroC/IoBEHCKaTa
KOLapKapcKa penpeseHTaumja Bo Pum o 1991 roanHa,
nopeka ,MpacnoseH* Ha CnobogaH MakCMMOBUK e MaHubecT
Ha My314KaTa YMETHOCT MpeKy X1BOTOT 1 1eN10TO Ha 3opaH
MNpepuH, ,NOWOTO MOMYE® Ha jyroc/IOBEHCKaTa My3unyKa

cueHa. Ce pasbupa, Hema berare of cBojaTa koxa. Tyka cme
Aa BV NpupeanMe yTe eHO hecTUBaNCKO 3a40BONCTBO. Ho
KOj BeNn feka 6ercTBoTo He e BO3MOXHO? Tona npenopaka
Aa ro nornegHeTe repMaHCKO-janoHCKMOT AOKC ,Joxaly®, 3a
HellTaTa fja B/ CTaHaT NojacHU. HOB XMBOT - HOBa Hadaka!
MirpaHuTe ocTBapyBatba ce NPefBOAEHN Of aKTyeHN

TeMU NOBP3aHU co BojHaTa 1 beranumTe. CUrypHo 6uno
npeau3BYK fja ce NPoroBopm 3a cyyyBarbaTa Bo [a3a, HO

Ha efieH MOMHaKOB Ha4uH. Toa haHTacTMYHO ro npaBaT
nanecTuHckuTe 6paka Hacep Bo ¢punmor ,Bele Hekoralw

BO [a3a“, co KOj JOKaXKyBaaT fleKa 1 BO BpeMe Ha Kpu3a,
XYMOPOT € eleH Of} efleMEHTUTe KOj Mopa Aa brfe NpucyTeH.
Ho nouHaky e Kora cu Ha CBOja TepuTopwja, 3a pasnuka o
OHMe WTO TPprHane no pasHute 6ecnaka HU3 cBeToT. ,Momery
BorosuTe“ Ha Byk PLuyMOBMK € NOCBETa Ha MpaHcKaTa
KnHemaTtorpadwja of 6anKaHCKM aros, Koja BUCTUHCKM Ke Be
pasHece. W Ha KpajoT of, 0BOj ,,[TAaHONTUKOH®, UCTOUMEHOTO
rPy3WCKO OCTBapyBatbe Ke HW AajAe [LOBOJIHA 1033 HA MyAPOCT
Kafie 1 BO KOj MOMEHT 3amoyHyBaaT CUTe MOXHM 3/1a Ha
CBETOT, He 03BOJyBajKM NCTOpUjaTa Aa ce NoBTopyBa.

Ce papyBaMe Ha jybuejoT 1 B NOAroTBMBME HaBUCTUHA
B036yANMBa hecTrBancKka nporpama. Bnpoyem, kako n
pocera. Cera Bue cTe Ha noTer. Be o4ekyBaMe Ha fpyx6a 1
Ha nac-myabet nocne rnefameTo Ha fobap buam, Kako WTo
npasaT BUCTUHCKUTe hmunmocumnu.

Triumph of the will and the cinematic
spirit

Ten years of sharpening the will in order to organize a film
festival in times that are not exactly appropriate for the art of
cinema, but it, the film, like other arts, has always been strong
precisely in times of crisis, of growing nationalism and fascism,
of merciless wars, of a refugee crisis with no end in sight. Here
are the filmmakers to show all of this on the big screen and put

us back in the game by asking us the key question: what is it
that makes us human?

Maybe sometimes we want to run away from ourselves,
from what we really are or what we could have been; maybe
sometimes we are burdened by the vanity that blurs our
vision; maybe we will cancel all of that if we rise to the top
of the world through sporting success; and maybe we have
not yet overcome the basic puberty bugs in our heads...

All of these topics are phenomenally covered in this year's
selection of films in the official program of the anniversary
edition of ,,KineNova“, which | believe will shake the spirits like
never before, offering the audience supreme pleasure in the
darkened cinemas.

Interestingly, the selection is equally made up of three
documentaries and three feature films, once again confirming
the surge of creative documentary in the last decades of the
new millennium. Two of them come from the former Yugoslav
territories, and play with the term ,Yugonostalgia“, but in

a completely positive way. ,The Lost Dream Team“ by Jure
Pavlovi¢, after the just-concluded Eurobasket, will remind us of
the last gold of the Yugoslav basketball team in Rome in 1991,
while ,,Praslovan® by Slobodan Maksimovi¢ is a manifesto

of musical art through the life and work of Zoran Predin, the
,bad boy*“ of the Yugoslav music scene. Of course, there is

no escaping one‘s own skin. We are here to give you another



festival pleasure. But who says that escape is not possible? We
highly recommend that you watch the German-Japanese doc
»Johatsu®, so that things become clearer for you. New life - new
job!

The feature films are led by current topics related to war and
refugees. It was certainly a challenge to speak out about the
events in Gaza, but in a different way. The Palestinian Nasser
brothers do this fantastically in the film ,,0nce Upon a Time in
Gaza“, with which they prove that even in times of crisis, humor
is one of the elements that must be present. But it is different
when you are on your own territory, unlike those who have set
off on various adventures around the world. ,,Dwelling among
the Gods“ by Vuk RSumovi¢ is a dedication to Iranian cinema
from a Balkan angle, which will truly blow you away. And at the
end of this ,,panopticon®, the Georgian title of the same name
will give us a sufficient dose of wisdom about where and at
what moment all possible evils in the world begin, not allowing
history to repeat itself.

We are looking forward to the anniversary and have prepared
a truly exciting festival program for you. After all, as before.
Now you are on the move. We look forward to seeing you for a
chat and fellowship after watching a good movie, as true film
buffs do.



OECTUBAJICKU JIAYPEATU



nvB YIIMAH (HOPBELLKA)
OOBUTHUK HA HATPALATA ,3/TATHA
PUBA" 3AXXMBOTEH OMnycC

10. MOO KMHEHOBA 2025

LIV ULLMANN (NORWAY)

Winner of the “Golden Mane" for LIFETIME
ACHIE EMENT

10th IFF KINENO A 2025

Ha pgeceTToTo, jybunejHo nsgaHue Ha ,KuHeHosa“, co
OroOpMHO 3a40BO/ICTBO HarpajaTa 3a XXMBOTHO Aeno 1’ ja
fopenyBaMe Ha ejHa Of} Haj3HayajHNTe aKTePKM BO MUHATMOT,
20 BeK, BEKOT Ha (hIMCKaTa yMETHOCT. 3a Hea e OBOJTHO

[la ce Kaxe fleKa e ,My3a“ Ha ronemnoT Vinrmap beprman,
1rpajku Bo leceT o, HEroBUTE, CNOPef MHOTYMUHA, Hajao6pu
cdbunmosw. Ho Jlue YnmaH, ce pasbupa, e MHOry noseke og
Toa. JbyboBTa KOH yMeTHOCTa 6e36poj naTu ja fokaxana u

Ha TeaTapcKaTa CLieHa, HO 1 Ha PeXMCepCKOTO CTONYE, Ha
Koe MUyBa fla cen Bo NociefHNTe TPU AeKaam of cBojaTa
6oraTa kapvepa. Taa ce’ ylTe e BUTasHa ¥ NMOJIHA CO eHepruja,
1 co pafocT 1’ ja gofienyBame HajBMcoKaTa Harpaja 3a
YUBOTHO [1€/10, 3aC/y)KeHO B6POjyBajKu ja Mery BesIMKaHuTe
KOW BO M3MMHATUTE FOAMHM ja fobuja HawaTa hecTuBancka
Harpapa.

JNlue YnmaH (16 gekemBpy 1939 roavHa, Tokno, JanoHuja) e
HOpBeLlUKa aKTepKa No3HaTa Mo CBojaTa NpUpofAHa y6aBuHa

1 MHTENIUTEHTHW, CIOXKEHW aKTepcku 13Befou. TaTKoTo Ha
YnmaH 61n HopBeLLKU MHXeHep Ynja paboTa bapana gonru
naTtyBatba. Kako pesynTat Ha Toa, /IuB e pofeHa Bo JanoHuja,
an3pacHaTa e v obpasyBaHa Bo HopBeluka, Kanaga v CA[.
Bo TuHejllepcknTe rogunHm, cTyampana rnyma Bo JIoHAoH

1 HopBellKa v HacTanyBana BO HEKOJIKY MpeTCcTaBu 3a
HaunoHanHnot Teatap Bo Ocno.

YniMaH ce nojaBun BO Masu ynorv BO Y4eTUPU KpaTku pnuamosm
npepa ga ce cpeTHe co MiHrmap beprmaHn Bo 1966 roguHa. Kora
Toj ja M36pa 3a raBHaTa ynora BO HeroBaTa KOMMaeKcHa
ncmxonoluka gpama ,MepcoHa“ (1966), Tue 3anoyHaa
ponroroguiiHa npodecroHanHa u IndHa Bpcka. PaboTaTa Ha
YnmaH co beprmaH f06v WKpoKo Npr3HaHwe v ja Hanpasu
aKTepkaTa MefyHapofHa see3fa. HuBHuTe copaboTku - of
KOW peuncy cuTe ce cMeTaaT 3a peMek-fena of, GUaMcKkuTe

no3HaBauu - rv BKydyBaaT ,4acoT Ha BonkoT (1968), ,Cpam“
(1968), ,Mnay n wenotera“ (1972), ,CueHun og 6pakoT* (1973),
,EceHcka coHaTa“ (1978)... HuBHuTe gpyru copaboTku rn
BK/y4yBaaT hunmoBuTe ,,/lnue B nnue“ (1976), 3a Koj YnMaH
n06u HoMmHauuja 3a Ockap, u TB dunmor ,CapabaHa“ (2003).
YnMaH, UCTo Taka, [obu HoMuHauwuja 3a Ockap 1 3a Hej3uHaTa
n3Bepba BO UCTOpUCKaTa gpama ,EmurpaHtute® (1971),
pexwupaHa of JaH Tpoen.

Bo TeKoT Ha cBojaTa Kapvepa, YiMaH paboTelue 1 Ha CLieHaTa
1 Ha eKpaHOT. Taa NoKaxa rofiemMa pasHoBUMAHOCT Npu
n3BepabaTa Ha flenata of Bunujam Wekcnup, XeHpuk V163eH,
AHTOH Yexos, Llopy BepHapg Lo, BeptonTt bpext, JyLnH
O’Hun, Llopy C. KaycdmaH 1 Moc XapT. HejanHaTta Hajno3HaTa
cueHcka ynora 6ewe oHaa Ha Hopa Bo ,,KyKa 3a kykniu“ og
M63eH. Toa beLe 1 efMHCTBEHATa ponja LWTO HeKorall ja
NOBTOpM, U3BeflyBajKu ja ynorata 1 Ha paguo, Kako v Ha
cueHunTe Bo Ocno 1 Bo tbyjopk. Taa yecTo copaboTyBalue u

€O MO3HATMOT TeaTapcku pexucep Xo3e KnHtepo: Kako Llo3u
BO ,MeceuunHa 3a 3106HUTe* (1976), BO Hac/oBHaTa ynora Ha
AHa KpucTu (1977), Bo KomegujaTa Ha YexoB ,MeukaTta“ (1978)
1 BO ,,4YoBeyvknoT rnac* (1979), Bo Koj Taa ogumrpa Bo3byaims
45-MUHYTEH MOHOJIOT.

MaKo Hej3anHMNTe NofoLHeXHU hunmMoBu gobuja CKpoMHa
amepuKaHcKa gucTpubyuuja, YimaH octaHa mery
HajnmoYMTyBaHUTE aKTePKM BO CBETOT. M03HaYajHM aKTepCKU
oCTBapyBatba O/} NOYETOKOT Ha 21 BeK ce OHMe BO punmMoBuTe
»Hun3 cTakno, TemHo“ (2008) u ,, [iBa xuBoTa“ (2012). Mokpaj
Toa, YNMaH rv pexxupatie n punmosute ,Codu“ (1992);
»KpucTnH NaBpaHcaatep* (1995); ,,HeBepHoncT (1999), 3a Koj
BeprmaH ro Hanwuwa cueHapuoTo; 1, [jobpata Llynu“ (2014),
KOj ro afantupatle crnopep UCToMMeHaTa Apama Ha ABrycT
CTpuHpbepr.

Bo 2022 roawvHa, /Ine YnmaH ja fobu noyecHata Harpaga
,Ockap“ 3a ,xpabpocTa v eMoLMOHaNHaTa TPaHCMapeHTHOCT
KoM Ha ny6nuKkata 1 nofapuja An1aboko TporaTenHu YoBeYKu
NMOPTPETU Ha eKpaHOT".

At the tenth, anniversary edition of ,KineNova“, we are
delighted to present the Lifetime Achievement Award to one
of the most significant actresses of the past, 20th century, the
century of film art. It is enough to say about her that she is the
,muse* of the great Ingmar Bergman, playing in ten of his,
according to many, best films. But Liv Ullmann, of course, is
much more than that. She has proven her love for art countless
times both on the theater stage and in the director‘s chair,
where she has enjoyed sitting for the last three decades of
herrich career. She is still vital and full of energy, and we are
delighted to present her with the highest Lifetime Achievement
Award, deservedly counting her among the greats who have
received our festival award in recent years.

Liv Ullmann (December 16, 1939, Tokyo, Japan) is a Norwegian
actress known for her natural beauty and intelligent, complex
performances. Ullmann’s father was a Norwegian engineer
whose work demanded extensive travel. As a result, Liv was
born in Japan and reared and educated in Norway, Canada,
and the United States. During her teenage years, she studied
acting in London and Norway and performed in several plays
for Oslo’s National Theatre.

Ullmann appeared in small roles in four short films before
meeting Ingmar Bergman in 1966. When he cast her in the
principal role of his complex psychological drama Persona
(1966), they began a long-standing professional and personal
relationship. Ullmann’s work with Bergman received



widespread acclaim and made the actress an international
star. Their collaborations—nearly all of which are regarded as
masterpieces by film scholars—included Vargtimmen (1968;
Hour of the Wolf); Skammen (1968; Shame); Viskningar och rop
(1972; Cries & Whispers); Scener ur ett dktenskap (1973; Scenes
from a Marriage), and Héstsonaten (1978; Autumn Sonata).
Their other credits included Ansikte mot ansikte (1976; Face

to Face), for which Ullmann received an Academy Award
nomination, and the TV movie Saraband (2003). Ullmann also
garnered an Oscar nod for her performance in the historical
drama Utvandrarna (1971; The Emigrants), which was directed
by Jan Troell.

Throughout her career, Ullmann worked onstage as well as
onscreen. She demonstrated great versatility in works by
William Shakespeare, Henrik Ibsen, Anton Chekhov, George
Bernard Shaw, Bertolt Brecht, Eugene O’Neill, and George S.
Kaufman and Moss Hart. Her best-known stage role was that
of Nora in Ibsen’s A Doll’s House. It was also the only part she
ever repeated, performing the role on radio as well as onstage
in both Oslo and New York City. She also worked often with the
famed theatrical director José Quintero: as Josie in A Moon for
the Misbegotten (1976), in the title role of Anna Christie (1977),
in the Chekhov comedy The Bear (1978), and in The Human
Voice (1979), in which she turned in a riveting 45-minute
soliloquy.

Although her later films received little American distribution,
Ullmann remained among the world’s most respected
actresses. Her credits from the early 21st century included | et
speil i en gate (2008; Through a Glass, Darkly) and Zwei leben
(2012; Two Lives). In addition, Ullmann directed the films Sofie
(1992); Kristin Lavransdatter (1995); Trolosa (1999; Faithless),
for which Bergman wrote the screenplay; and Miss Julie (2014),
which she adapted from August Strindberg’s play of the same
name.

In 2022 Ullmann received an honorary Academy Award, noted
for a “bravery and emotional transparency [that] has gifted
audiences with deeply affecting screen portrayals.”
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Bnagumuip CaMOUNOBCKM € HajAobproT MaKefOHCKM
KuHemaTorpadep of, cpegHaTa reHepaumja
KuHematorpadepw, bUImMckn aBTopu, co becnpekopHa
BELITMHA BO NMO3HaBaHeTO Ha CUTe NPoLecH Ha
co3paBarbeTo Ha efleH unm. HerosaTa BU3yenHa Kpeauuja
1 npodecnoHanHa copaboTka co pexucepuTe 1 akTepute
€ BMCOKO No4nTyBaHa, Kako Bo MakefloHwWja Taka 1 BO
PermoHoT 1 Nowmnpoko. HerosaTa cTpacT 3a npodecujata

1 Jby6ONUTCTBOTO My OBO3MOXXyBaaT Aia copaboTysa

Ha (hUAMCKM NPOAYKLMM HA NMOBEKe KOHTUHEHTH. Toj
copaboTyBan Co HU3a EMUHEHTHU VMUKbA O} peXxuncepcKaTa
ena, kako op MakefoHWja, TaKa 1 0 MPocTOpUTE Ha
nopaHeluHa Jyrocnaeuja. Tyka 61 ru ciomeHane: Tpajue
Monos, Epaxko Mano, iummtpuje OcmaHnu, Ctone Monos,
Kapno logvHa, Bnagumup bnaxescku, Kone AHrenoscku,
MeTo Monosckn, MMa4o MaH4eBCKM HO U pexuncepun

1 CLIeHapUCTL of, MoMNafaTa reHepaLmja kao [lapko
MuTtpeBcku, AnekcaHpap Monoscku, CBeTo3ap PUCTEBCKY,
Mapwuja AnyeBcka, TeoHa CTpyrap -MuTeBcka, BapaaH Toswja,
Apb6eH Tauu, Kactpuot Uapusu, JumnuTap OpoByaHel,
NaBuHwnja CodpoHMeBCKa 1 HU3a ApYrU.

Co cBOjaTa YMELLIHOCT BO CMpaByBakeTO U CO HajHENOrogHMTe
NOKaLMV 1 BO HajCypOBUTE BPEMEHCKM YCIOBU, HUBHUTE
¢unnmoBM rv goBen fo cakaHuTe pesynTtatu. Bnatko
CaMOUWOBCKM Ma UMMpecnBHa 6pojka Ha hUIMCKK

npoayKuuu Bo cBojaTa peyncy 50 roguiuHa kapuepa.
HeroBoTo npodecroHanHo nopthonuno coppxu 6amnsy
100-T1Ha AONTOMETPAXKHUN UTPaHU, AOKYMEHTapHW, KpaTKu
urpanu punmosw TB fpamu, TB cepum, eMmucun. NoTekHyBa
oa hamunmja Ha puUAMCKM paboTHMLM, Taka WTO BeKe fOCTa
Mnag HaBnerysa BO TajHUTE Ha pUAMCKaTa Maruja v Ha
TexHonorunjaTa Ha TB 1 punmckaTta kamepa, MOTUBUPaAH Of,
CBOjOT TaTKO, BeTepaHOT Ha MakKeflOHCKaTa 1 jyroc/loBeHCKaTa
dbunmcka knHemaTorpaduja, Mo CaMoMIOBCKM BO YN
chunmosm copaboTyBan kako CH1MaTen onepaTop.
Bnapvmup Camounnoscku e pofieH Bo Ckonje, Bo 1953
rofviHa. HeroBaTta kapuepa Kako huIMcKu paboTHUK U
npocecroHaneH copaboTHUK Ha WM ja 3anoyHyBa BO
1976 ropmHa Kora ce BpaboTyBa BO NpogyLieHTcKaTa KyKa

ACWCTEHT CHMUMATEN a MOAOLIHA M CHUMaTeN-LWBEHKep.
Kako acucTeHT cHumaten copaboTyBa Ha hunmoBuTe
LMpecyga“ (1977), ,Oae“ (1979) ,,0noBHa 6puraga“ (1980),
,Bpeme Bogun“ (1980), aoAeKa Kako cHUMaTen paboTtu

Ha ,Xaj-Paj“ (1987),TeToBupare“ (1991), ,AHrenun Ha

otnag“ (1995), ,Mpen poxpoTt* (1994) a kako ANPEKTOp Ha
doTorpadwja ro packpuaysa CBOjOT TafeHT BO (huIMOBUTE:
,MakepoHcka cara“ (1993), ,CBeTno cuBo/aBon Bo cpueto”
(1993), ,Y4acoBHuK" (1997), ,360rym Ha 20T1OT Bek* (1998),
,XodmaHosa 13“ (2000), ,Beta“ (2000), ,Mny3unja“ (2004),
»OCTaHu ncnpaseH* (2005), ,,3ag TeMHWHaTa“ (2007), ,Majkn“
(2010),,bapgo“ (2012), ,Bpakare®(2015), ,LiraH/Amok* (2016)
LAM6U“ (2017), “CeBepeH non“ (2021), ,M*, ,cyeaHaTun®,
“Y6uj rv npeo geuara“ (2024). Bo cBojaTta gonroroguilHa
npodecroHanHa NocBeTeHOCT Ha unmckata doTorpaduja
CaMOUNOBCKM ce pa3BuBa BO OHOj YyAOTBOpEL|, MajcTOP

Ha CBETNIOTO M TEMHOTO, KOj NPeKy KamepaTa, fypu 1
HajKOMMNEeKCHWUTe GUNMCKM CTOPUK, CO CBOjaTa MPUPOAHA
[APOBUTOCT U MHCTUHKTUBHOCT, KaKo anxemuyap, ru
npeTBopa BO MHTEPECHW, @ HEKOW CLIEHW 1 He3abopaBHMW U 0
LeHec npepackaxyBaHu. [logeka pabotu Ha 35MM HeroBaTa
ToMnna rama e npeno3HaTinBa 0cobeHo Bo ,MakefoHcKa cara“
3a Koj Bo 1993 rognHa Ha NDDK, Bpaka MaHaku“ pobusa gse
Harpagu, bpoH3eHa kamepa 300 BO KOMMeTuUMja 1 Harpaga
Kamepa 300 3a Hajpobap febuTaHT. HeroBMOT UCKy4YnTeNeH
TaneHT Kako fupekTop Ha oTorpadwja ro cornegysame 1 Bo
OUCTOMMCKMOT 1 “HOCTpagamMoBcku® dmnm ,360rym Ha 20TMoT
Bek“. Bo 0Boj hunm CaMoMIOBCKM 1 HeroBaTa KaMepa ce Kako
efieH of, IMKOBUTE, aKTUBEH, CMPEMEH 3a Ainjanor, OTBOPEH,

a cenak eMaHeHTeH, NPOPOYKU 3aroHeTeH. OBOj MPOEKT 1 No
CBOjaTa KOMMIEKCHOCT BEfiHALL B/ FO MpefoYyBa NnpaLarbeTo:
Kako nun ceto oBa ro cHumune!?. fo cHumune, 3owto Bnatko
nan ce op cebe. OBoj hvnM e HenpaBeaHO 3aNoCTaBEeH, KaKo
0f, XpPOHMYapUTe Ha hUIMCKaTa yMETHOCT, Of, KpUTUYapuTe

1 MPOMOTOPUTE Ha MaKefoHCKaTa KuHemaTorpaduja, kon
peTKO ro CroMeHyBaaT, HEKaKo ocTaHa 3abopaBeH, a MMa aa
MOHYAM MHOTY BO CUTe CerMeHTY of punmcKaTa npoayKumja.
KamepHuTe cLeHun nak Bo hunmor , ny3uja“ He BHecyBaaT
BO TOMJIaTa, HO 1 TELLKA XMBOTHA ApamMa Ha MPOTaroHUCTuTe.
CaMouNoBCKM co3aaBa nocebHa penalmja co akTepuTe

1 Kpenpa atMoccepa Ha peanHu akuuu. Bnagumump
CaMOMNOBCKM HECOMHEHO Ce BK/I0MYyBa BO CTEPEOTUNOT

Ha HajfobpuTe GUNMCKM MajcTopu Ha cBeTcKaTa dumcka
doTorpadujata, Ko ce oanMKyBaaT co MonyanmBaTa
BE/INYECTBEHOCT, KPOTKOCT M UCTPajHOCT. HeBugveum,

a TONKY NPUCYTHU Ha DUAMCKUKOT CET 1 NoToa. TakeK
ocTaHaa MafnkyMmuHa, a Bnatko 6u pekna, e eUHCTBEHNOT Ha
oBue npocTopyu. Kora ¢hunmoT ,,ro CTUrHyBa“ gurutanHata
TEXHO/OTnja, TOj CMPEMHO 1 CTAMEHO ' J04EKYBa U UM ce
npenyLwTa Ha cuTe NPean3BULIM KOM Taa HOBa TEXHONOTWja



v Hyau. Kora Ke rv nornegHerte punmosuTe Ha Bnagumup
CaMoUOBCKM, BefHaLL Ke 3a6enexuTe AeKa Toj rpagm

CBOja LWKO/a Ha MoCTaByBakbe Ha Kafiap. Toj e HeBUANNBUOT
COTOBOPHWK 33 MHOTY aKTepy, Kov He 3abopaBaaT Aa My

ce 3abnarogapaT Aypu 1 Ha Hajno3HaTUTe GecTuBaNcKu
LpBeHN Kunumu. Heroeu 060XyBaun, npujateny u gparu
copaboTHMLM 6ea akTepy co 6oraTa puaMcka v TeaTapcka
Kapuepa kako: Mepu bowkoBa, /bynka LlyHaesa, Munnua
CTojaHoBa, Jocud JocndoBcku, Ao JoBaHOBCKM, PaTka
PagmaHoBWK, MeTo JoBaHoBCKM, HeHag CTojaHoBCKM, Knpun
Puctocku, lanyo Yespecku, Benumup Bata XKMBOUHOBUK,
BpaHucnas fleunk, NMetap Boxosuk, Hega ApHepuK, Xapko
Naywesuk, Mupa ®ypnaH, MupjaHa JokoBuK, paraH
Bjenorpauk, Mutko Anoctonos, Metap Apcoscku, Page
LWepb6eynja, KateprHa KoueBcka, Coduja KyHoBcKa, HO 1
aKTepuTe of HajMnafaTa reHepauyja. 3aefHO CO CBETCKU
no3HaTuTe U HarpajyBaHu KnHemaTorpacdepu defoH
Manamajkn 1 lokaH Tupjaku, CaMoMnoBCKM Belle uneH Ha
MeryHapoaHOTO upu Ha 37. UDDK ,Bpaka MaHaku“ Bo
2016 roguHa Bo BuTona. Bo cekoja Moja koMyHMKaLmja co
Manamajkn, Toj He 3a6opaBa fa My Hanuwe: Mo3apasu ro
HawwnoT Bnagumup!

CpepbuTe co Cam [eKMHMNO M1 cMeTa 3a UCKNYUYUTEeNHH,
HenoBTOp/IMBU, 0cO6eHO copaboTkaTa co
KuHeMmaTorpacepoT, OCKapoBeL, ¥ efleH Of HajBanjaTeNHNUTe
UAMCKM aBTOPY MPaHCKO-PPaHLYyCKNOT ANPEKTOP Ha
doTorpaduja lapuyc KoHyn Ha puaMoT Ha MaH4YeBCKM ,,
MNpep poxpoT*.

PexxncepnTe of cuTe reHepaLmm, a fieHec 0cobeHo of
romnajata reHepawmja UCKNy4NTENHO UCKPEHO rO
noynTyBaaT 1 ceKkorall ro usbupaat BnaTko Aa paboTu co
HMB. BnaTko e cpueTo Ha hunmckaTta ctopuja, Toj e cnpemeH
[ia MOMOrHe BO CETO OHa LUTO Ce CyvyBa v Npep v 3ag,
kamepwuTe. Cekorall co 3afj0BO/ICTBO fjlaBa COBETU 1 BO AeNOT
Ha npopyKLumjaTa 1 BO NOCT NpogyKumjaTa Ha hUAMOT.
CpeKkHu cme wTo Bnagumup CaMOMIOBCKY e Hal JOBUTHUK
Ha creumjanHaTa Harpaaa ,,3n1aTHa rpuBa‘“ 3a ocobeH
npupoHec Bo hmuaMckaTa yMeTHOCT Ha 10 jybunejHo nspgaHue
Ha M®® KnHeHoBa.

Co Hero cMe ropAu Ha MaKefloHCKUOT huim.

M-p leHa TeopgocneBcka, PUAMCKN KpUTHUYaPp,
YMeTHUYKM gupekTop Ha MP® KuHeHoBa

Vladimir Samoilovski is the best Macedonian cinematographer
from the middle generation of cinematographers, film authors,
with impeccable skill in knowing all the processes of creating

a film. His visual creation and professional collaboration with
directors and actors is highly respected, both in Macedonia and
in the region, but also beyond. His passion for the profession
and curiosity allow him to collaborate on film productions

on several continents. He has collaborated with a number of
eminent names in the directing field, both from Macedonia and
from the former Yugoslavia. Here we would mention: Trajce
Popov, Branko Gapo, Dimitrije Osmanli, Stole Popov, Karpo
Godina, Vladimir Blazhevski, Kole Angelovski, Meto Popovski,
Milcho Manchevski, but also directors and screenwriters from
the younger generation such as Darko Mitrevski, Aleksandar
Popovski, Svetozar Ristevski, Marija Apchevska, Teona Strugar-
Mitevska, Vardan Tozija, Arben Thaci, Kastriot Idrizi, Dimitar
Orovcanec, Lavinija Sofronievska and many others.

With his skill in dealing with the most unsuitable locations

and in the harshest weather conditions, he brought their films

to the desired results. Vlatko Samoilovski has an impressive
number of film productions in his almost 50-year career.

His professional portfolio contains nearly 100 feature films,
documentaries, short films, TV dramas, TV series, and shows.
He comes from a family of film workers, so at a very young age
he delved into the secrets of film magic and the technology

of TV and film cameras. He was inspired by his father, the
veteran of Macedonian and Yugoslav film cinematography,
Misho Samoilovski, in whose films he collaborated as a camera
operator.

Vladimir Samoilovski was born in Skopje, in 1953. His career
as a film worker and professional film collaborator began

in 1976 when he was employed at the production company

cameraman and later as a cameraman-turntable. As an
assistant cameraman, he collaborated on the films ,Verdict“
(1977), ,Dae“ (1979), ,Lead Brigade* (1980), ,Time Flows*
(1980), while as a cameraman he worked on ,Hi-Fi“ (1987),
,Tattoo“ (1991), ,,Angels of the Waste“ (1995), ,,Before the
Rain“ (1994), and as a director of photography he revealed his
talent in the films: ,Macedonian Saga“ (1993), , Light Gray/
Devil in the Heart“ (1993), ,,Clock* (1997), ,,Farewell to the

20th Century“ (1998), ,Hoffman 13“ (2000), ,Veta“ (2000),
Hllusion® (2004), ,Stay Straight“ (2005), ,,Behind the Dark*
(2007), ,Mothers“ (2010) ,Bardo“ (2012), ,Return® (2015),
»Running/Amok* (2016) ,,Ambi“ (2017), ,North Pole“ (2021),
M ,Disappeared®, ,Kill the Children First“ (2024). In his
long-standing professional dedication to film photography,
Samoilovski has developed into that miracle worker, master of
light and dark, who, like an alchemist, through the camera and
with his natural talent and instinctiveness, turns even the most
complex film stories into interesting, and some scenes into
unforgettable and retold to this day. While working on 35mm,
his warm gamma is recognizable especially in ,Macedonian
Saga“ for which in 1993 at the IFK ,Manaki Brothers“ he
received two awards, the Bronze Camera 300 in competition
and the Camera 300 award for best debutant. His exceptional
talent as a director of photography is also seen in the dystopian
and “Nostradamusian” film “Farewell to the 20th Century”.

In this film, Samoilovski and his camera are like one of the
characters, active, ready for dialogue, open, yet emanating and
prophetically enigmatic. Despite its complexity, this project
immediately raises the question: How was it filmed!? It was,
because Vlatko gave his all.

This film has been unfairly neglected, both by the chroniclers
of film art, the film critics and promoters of Macedonian
cinematography, who rarely mention it, thus it has somehow
been forgotten, although it has a lot to offer in all segments

of film production. The chamber scenes in the film ,,Illusion“
take us into the warm, but also difficult life drama of the
protagonists. Samoilovski creates a special relationship with
the actors and creates an atmosphere of real actions. Vladimir
Samoilovski undoubtedly fits into the stereotype of the best
film masters of world film photography, who are distinguished
by their silent magnificence, meekness and perseverance.
Invisible, but very much present on the film set and afterwards.
There are only a few such people left, and Vlatko, | would say, is
the only one in this region. When digital technology catches up
with film, it readily and steadfastly welcomes it and surrenders
to all the challenges that this new technology offers. When you
watch Vladimir Samoilovski's films, you immediately notice
that he is building his own school of shot placement. He is

the invisible interlocutor for many actors, who do not forget

to thank him even on the most famous festival red carpets.

His admirers, friends and dear collaborators were actors with



rich film and theater careers such as: Meri Boskova, Ljupka
DZundeva, Milica Stojanova, Josif Josifovski,Aco Jovanovski
JoBaHoBcku, Ratka Radmanovich, Meto Jovanovski,

Nenad Stojanovski, Kiril Ristoski, Dancho Chevreski, Bata
Zhivoinovich, Branislav Lechic, Petar Bozhovic, Neda Arneric,
Zharko Laushevic, Mira Furlan, Rade Sherbedzija, Mirjana
Jokovic, Dragan Bjelogrlic, Mitko Apostolov, Petar Arsovski,
Katerina Kocevska, Sofija Kunovska, but also actors from

the youngest generation. Along with world-famous and
award-winning cinematographers Fedon Papamajkl, Gjokan
Tirjaki, Samoilovski was a member of the international jury
of the 37th IFK ,,Manaki Brothers“ in 2026 in Bitola. In each
correspondence | have with Papamichael, he never forgets to
write to me: Say hello to our Vladimir!

Vladimir Samoilovski considers his meetings with Sam
Peckinpah to be exceptional, unrepeatable. Especially the
collaboration with the cinematographer, Oscar winning
cinematographer and one of the most influential film authors,
the Iranian-French director of photography Darius Khondji on
Manchevski‘s film ,,Before the Rain“.

Directors of all generations, and today especially from the
younger generation, have the utmost respect for Vlatko and
always choose him to work with. Vlatko is the heart of the film
story, he is ready to help in everything that happens both in
front of and behind the cameras. He is always ready to give
advice in the production and post-production of the film.

We are happy that Vladimir Samoilovski is our winner of the
special award ,,Golden Mane* for exceptional contribution

to the art of cinema at the 10th anniversary edition of the
Kinenova IFF.

With him, we are proud of Macedonian film.

Gena Teodosievska, MSc, Film Critic
Artistic Director of IFF Kinenova
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EdekToT Ha nenepyTkarta Bo puamosurte
Ha [ar JoxaH Xarepya

Bo cekoj BUCTUHCKM (DUIMCKM aBTOP Ce Kprie Henonpaene
6YHTOBHVK. be3 pa3nuka Ha yBepyBaraTa, ETHUYKMY,
HaLMOHaHN, BEPCKU, CeKCYanH, UAEONOLWKN, MONUTUYKM
TVe He OTCTanyBaaT Of MAejaTa fa NoHyaAaT cBoja
nepcrneKkTVBa Ha HelTaTa, ClyvyBakbaTa, akTyeHUTe MUroBu
Ha XuBeetbe, ropNnBMTE NpaLliakba Kou ce TyKa, OKONy Hac,
oTcekorall. TaKOB UCKyYnTeNneH BUIMCKU YMETHHUK € U
HopBexaHeuoT [lar JoxaH Xarepyf, Koj 3a cebe HajnpBo

BeNU fleka e 61ubnunoTekap, Na notoa nucaTen, CLLEHapUCT,
pexwucep, a BO hMAMCKaTa KPUTUKA ONULLYBAH U Kako
MCTaKHAT XyMaHWUCT. HeroBuTe poMaHu, KpaTk1Te packasu

1 KpaTKnTe UNMOBK, HaBeCTyBane Aeka Ha punmckata
cueHa v npuora eieH ymeH, 06pa3oBaH, HO CMOHTaH 1
npuHUMnueneH huamMcKu pexmcep 1 cueHapucr. Mpuora
Kako MypeH 6paH Koj rv pyLwu 6apvepuTe. Toa Kaj Hac BO
MakefioHwja ro BUKaMe CUHAPOMOT Ha MUPHa peKa, Koja 6per
poHu. TakBu ce v hunMoBUTE Ha Xarepya, co efieH bpaH,
npeausnkyBaaT LyHamu. Kako u peHOMEeHOT Ha eeKToT Ha
nenpyTkaTa. J/leCHOTM]aTa BO M3pa3yBateTo Ha efleH MK BO
HeroBuTe GUIMOBHU, NPeAN3BUKYBa TETOBGHOCT Kaj MHOTYMUHA
APYrY, BOH ONCEroT Ha BU/IMBUOT XOPU30HT. Toj co
HeroBuTe GUIMOBK NOAPEAEHN BO YC/I0BU Ha PaLMOHANIHOTO
cekojaHeBMe Bo HopBellKa, pa3byaysa 6ypa of eMouuu, TyKa

BO MakefoHwja, Ho 1 Bo ABCTpanuja, Utanuja, lfepmanyja..
[ar JoxaH Xarepyp e poaeH 1964 roguHa, ce lWiKonysan 3a
6ubnmoTeKap, a NoAoLHa rv 3aBpluyBa AkagemuuTe 3a hunm,
TeaTap U KpeaTVBHO MULLYBake U fpamaTypruja Bo CTOKX0NM
1 Ocno. Mpepa NOTNONHO Aa U ce NOCBETU Ha puMCcKaTa
yMeTHOCT, [lar JoxaH Xarepys paboTen Kako HOBMHaP ¥ Kako
ApamaTypr BO pa3/fIMyHU KOMMaHWK 3a TaHL, v TeaTap. 3af,
cebe MMa UCKYCTBO 1 KaKO yCreLleH nucaTen Ha poMaHu.
MysukaTa e HeroBaTta BTopa CTpacTa, 3aToa My3nkaTta BO
HeroBuTe GUIMOBH TOj ja NOCTaBYyBa Kako 3acebeH nnK. Bo
1998 rogunHa npeg unmckaTa nybnmkarta ce npeTcTaByBa co
CBOjOT MPB KPaToOK (hU/M LITO € BO BpeMeTpaetbe Of camo 4
MUHYTK,,, 16 XUBOTHM Knuwea,, (16 Living Clichés) Bo koj ro
npeTcTaByBa CEKOjJHEBHOTO K/uLIe Ha 16 NMKa, 3a NoToa Aa
cnepar fAeceTuHa apyru KpaTku aBTopckn hmamckn hopmu
Mery KO v Mosly4acoBHWOT ,Hesosba“ (Trouble) Bo koj kako
LITO BeNw TOj, Ce coodyBaMe CO [1Ba NpoLieca; NpBUOT e AeKa
naruTe U camo3anaxyBareTo YeCTo KpenpaaT HeBO/bY, a
BTOPWOT fieKa ropAoCTa HUKOTaLl HAKOTO He HanpaBuna
cpeKeH. UM co HaBMAYM e[HOCTABHM ClydyBatba, HO

€O CU/IHM BO36YAM BO NO3aAvHa, BnpoyeM Kako 1 Bo cute
Heroswu (pUIMOBW, TOj ja Clean eaHOCTaBHaTa eMoLMja Koja
AoBeflyBa 10 C/IOKEHM iuneMu. 3a 0BOj KpaToK UM Toj BO
2006-Ta roguHa ja fobusa MoyecHaTa Harpaga Ha HopavckaTta
MaHopama. Toj e NO3HaT U N0 CPeAHOMETPAXKHUTE UTPAHU
hnnmMoBM Kako ,,Jac cyMm Taa WTo ja cakai“ (2014) BO Koj
ynoraTa Ha MaBHUOT IMK yYuTeNnKaTa XeHpUeT WTo ce
B/by6YyBa BO CBOjOT 15 roAMLLEH YY4EHUK MHOTY C/IMKOBUTO ja
HOCU eflHa Of} HEroBUTE OMUNIEHN aKTepku, AHApea BpaeHT
XoBWr KOja BO AONTMOT (DUIMCKM MOHOJION, HanaTu NpeKknHaT
co cLeHn op OCno, HU ja packaxkyBa CBojaTa Jby6oBHa
npuKasHa, NofHa co cebencTpaxyBarbe U cebeoTKprBatbe.
OBaa ¢mnmcka cTopuja, 61 pekne Moxebu e NoYeToK

Ha Co3[1aBakbeTO Ha NpKKa3HaTa 3a HErOBUOT NOC/IEAEH
»CoHMWTa“ BO KOj NaK Toj co3paBa obpaTHa cuTyaumja

BO y/IOrUTE Ha B/by6EHMOT 1 JbybeHaTa. Xarepya Bo, 3a

Hero CBOjCTBEHUTE HEMPUKOCHOBEHO KapaKTePUCTUYHM
HabsbyfyBarba Ha 06MYHNOT YOBEK U HErOBUTE OCHOBHM
notpebu, HK Kpenpa CUTyaLun Ha HaBUyM UPeNeBaHTHN
AeTanu, Kov NoToa CTaHyBaaT KpyLWjanHU 3a 3aBpLUyBatbe
Ha efiHo flejcTBO. Kako nybnunka, Tue GuAMCKMU NPUKa3HU
BNMBaMe Kako ,nafiHa Yalla M3BopcKa Bofa“, mmTKa camo 3a
Hac Hamo/iHeTa U Koja ja ucnvBame BO efleH 3aMB, A0 Kpaj. Kaj
Xarepyp 1CTO Taka e MHOTY 3Ha4ajHO HEroBOTO NePMaHEHTHO
UCTpaXyBakbe Ha rpaHMLMTE Ha NOJHOCIMBaTa eMoLMja, HO
3apeM TakBa Ma? Co HEroBMOT Ae6UTAHTCKM LONTOMETPAXKEH
urpaH ¢bunm, Komeaujata- apama, ,Mpunaram® (I Belong)
(2012) Ha gomawwHKoT hunmckm hecTrBan Bo XarecyHp,

B0 2013 rogunHa € HOMMHapaH BO LWeCT a fo6uBa YeTupu
AmaHpa Harpagu: 3a Hajpobap HopBeluku punm, Hajaobap
pexwucep, HarpaguTe 3a Hajgobpa rmaBHa ynora u Hajgobpo
OopuUrMHanHo cueHapuo. Bo 2020 roguHa Toj 3a CBOjOT BTOP
gonromeTpaxeH dunm ,vyBajTe ce og feuata“ (Beware of
Children) HarpageH e co gypv fieBeT AMaHfa cTaTyeTku,
fofeKa 3a hMIMOBUTE of, HeroBaTa nosHata Ocno Tpunoruja
»Cekc* (Sex), ,,/by6o“ (Love) u ,,CoHnwTa“ (Dreams) e
HarpageH co HajBMcoKaTa Harpajaa Ha HopauckmoT punmckm
COBET U CO HarpaaaTa Ha 3[pyXeHneTo Ha hunMckaTa
KpUTKKa Ha HopBeluka. dunmort ,,Cekc” e cenekTupaH

BO MpecTmKHaTa nporpama MNaHopama Ha bepanHckmoT
unmckm cectrBan Bo 2024 roavHa, UctaTa rogHa BTOpuMoT
¢bwunm op Tpunorujata ,,/by6oB“ e npukaxkaH Bo rnaBHaTa
HaTnpeBapyBayka nporpama Ha 81. BeHeuucka unamcka
MocTpa. MocnepHnoT ,CoHnwTa“ My ja AoHece 3naTHa
MeyKa 3a Hajpobap hunm Ha roguHelwHoTo 75.6epnnHane



1 Harpapgata Ha Fipresci. Co oBaa Tpunoruja Xarepyp ja
0CBOM 1 Ny6MKaTa M KpUTUKATa, @ 0CO6EHO CUMNATUUTE Ha
hecTBaNCKNTE CeNEeKTOPM NPeno3HaBajKu ro aBTeHTUYHUOT
CLIEHAPUCTUYKIN U PEXMCEPCKM NPeA3HaK Ha HEMOCPeAHOTO,
MCKPEHOTO. HeroBmTe IMKOBY €& UCMIONHETM CO TOMNHA,
1by60B, rpMKa, XyMaHOCT. OTBOPEHM KOH XOPU3OHTOT MOJTH
CO MPeAV3BULM 1 OTBOPEHW NpaLlakba, HO U MecTo 3a AB060j
CO TO/KY MPUPOZHMOT cnef, Ha Anjanosute. MoKpueuTe

Ha Ocno, hepuboTOT fO AOMa, ClyHajHUTE cpepbu,
LoroBopeHuTe cpeabu, NMCMOTO COKPUEHO BO AHEBUKOT,
60nHMYKaTa coba co npallaneH v MonbeH Nnornea, CeKc Bo
MOpPETO, BO3HEMMPYBaUKM norneau og 6namckute. Bprornaso
1 3alIeMeTyBayKuM peanHo, 6IMCKo, MOYyBCTBYBaHO. Bu
6naropapapam [lar JoxaH Xarepyg, 3a 0B/ eMOLMU LTO HK
v nojapyeate npeky ceoute hunMosu. Ke ru uysame Kako
Hawu.

leHa TeopgocueBcka
DUNMCKU KpUTUYaPp
YMeTHUYKN gupekTop Ha MO® KnHeHoBa

The Butterfly Effect in the films of Dag
Johan Haugerud

In every true film author there is an incorrigible rebel.
Regardless of their beliefs, ethnic, national, religious, sexual,
ideological and political background they do not deviate

from the idea of offering their own perspective on things,
events, current moments of life, burning questions. Such an
exceptional film artist is the Norwegian Dag Johan Haugerud,
says that he is first and foremost a librarian, and then a writer,
screenwriter, director. Film criticism also describes him as a
prominent humanist. His novels, short stories and short films,
hinted that a clever, educated, but spontaneous and principled
film director and screenwriter emerges at the film scene. He
approaches like a calm wave that breaks down barriers. He is,
as we say in Macedonia, a quiet water that scours the bank.
Haugerud's films are like that, a single wave causes a tsunami.
Very similar to the phenomenon of the butterfly effect. The
ease in expressing one character in his films causes discomfort
in many others, beyond the scope of the visible horizon. With
his films situated in the conditions of rational everyday life in
Norway, he awakens a storm of emotions, here in Macedonia,
but also in Australia, Italy, Germany.

Dag Johan Hagerud was born in 1964. He received a training
as a librarian, and later graduated from the Academies of Film,
Theatre and Creative Writing and Dramaturgy in Stockholm
and Oslo. Before dedicating himself fully to film art, Dag Johan
Haugerud worked as a journalist and as a playwright in various
dance and theatre companies. He also has experience as a
successful novelist. Music is his second passion, which is why
he presents music as a separate character in his films. In 1998,
he presented his first short film to the film audience, which is
only 4 minutes long, ,, 16 Living Clichés, in which he depicts
an everyday cliché of 16 characters, followed by a dozen other
short auteur film forms, including the thirty minutes long
wTrouble“ (Trouble), in which, as he says, we are faced with two
processes; The first being that lies and self-deception often
create trouble, and the second that pride has never made
anyone happy.

A film with seemingly simple events, yet with strong
excitement in the background. Nonetheless, as in all of his

films, he follows the simple emotion that leads to complex
dilemmas. For this short film, he received the Honorary

Award of the Nordic Panorama in 2006. He is also known for
the medium-length feature films such as ,,| am the one you
love“ (2014), in which the role of the main character, teacher
Henriette, who falls in love with her 15-year-old student, is
very vividly played by one of his favorite actresses, Andrea
Breent Hovig, who in a long film monologue, sometimes
interrupted by scenes from Oslo, tells us her love story, full of
self-exploration and self-discovery. This film story is, perhaps,
the beginning of the creation of the story for his latest film
,Dreams* , in which he creates a reverse situation in the roles
of the lover and the beloved. Haugerud, in his characteristically
unquestionable observations of the common man and his
basic needs, creates situations for us of seemingly irrelevant
details, which then become crucial for the completion of an
action. As an audience, we absorb these film stories like a “cold
glass of spring water”, filled just for us and we drink it all up in
a single gulp. Haugerud’s permanent exploration of the limits
of bearable emotion is also very significant, but does such an
emotion exist?

With his debut feature film, the comedy-drama ,| Belong“
(2012), he was nominated for six and won four Amanda Awards
at the 2013 Hagesund Film Festival: Best Norwegian Film, Best
Director, Best Actor and Best Original Screenplay. In 2020,

he was awarded nine Amanda statues for his second feature
film ,,Beware of the Children®, while the films from his famous
Oslo trilogy ,,Sex“, ,Love“ and ,Dreams* were awarded the
highest award of the Nordic Film Council and the Norwegian
Film Critics Association. The film ,,Sex“ was selected in the
prestigious Panorama programme at the Berlin Film Festival
in 2024. The same year the second film in the trilogy ,Love*
was screened in the main competition programme at the 81st
Venice Film Festival.

His last film ,,Dreams“ brought him the Golden Bear for Best
Film at this year‘s 75th Berlinale and the Fipresci Award.

With this trilogy, Haugerud won over both the audience and
critics, and especially the sympathies of the festival selectors,
recognizing the authentic scriptwriting and directing sign

of the immediate, the sincere. His characters are filled with
warmth, love, care, humanity. Open to the horizon full of
challenges and open questions, but also a prepared for a duel
with their natural sequence of dialogues. Oslo’s roof tops, the
ferry back home, chance encounters, arranged meetings, the
letter hidden in the diary, the hospital room with a questioning
and pleading look, sex in the sea, disturbing looks from

loved ones. Overwhelmingly and stunningly real, close, felt.
Thank you Dag Johan Haugerud, for the emotions you give us
through your films. We will keep them as our own.

Gena Teodosievska
Film Critic
Art Director of IFF Kinenova
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CPOAH ronyvsoBMK
MPETCELOATEN

SRDAN GOLUBOVIC
PRESIDENT

Toj e puAMcKkM pexuncep. HeroBMoT NpB [LONFOMETPaXeH
urpaH ¢ounm ,AnconyTHute 100“ y4ecTByBalle BO raBHUTe
Nporpamu Ha Haf, TpueceT MeryHapoaHu GUaMCKU
bectmBanu, BkayyyBajku ru Kotéyc, Potepaam, ConyH,
TopoHTo 1 CaH CebacTujaH, 0cBojyBajKku 10 MeryHapoaHu 1
19 fomallHW Harpagun. HeroBMoT BTOp foNroMeTpaxeH Gunm
,Knonka“ (,CTanuuaTta“) ja umalle cBojaTa CBeTCKa npemuepa
Ha bepnvHaneTo Bo 2007 rognHa. PuAMOT OCBOU BKYMHO

21 mefyHapogaHa Harpaga v 6ewe HoMHUpaH 3a Ockap BO
KaTeropujata Hajaobap cTpaHcku puam.

3aefHo co TUM MAaaM GUAMCKY YMeTHULM, Tony6oBnK

€ rnaBHaTa ABVWKeYKa Cuna 3af npopyLeHTCKaTa Kyka

,Bal Yenuk®, cCHUMajKkn My3u4Ku CnoToBw 3a rosem 6poj
eTabnvpaHy NOKaNHU My3NYKM YMETHULIM, KaKO U peKnamm u
MapKETUHT KaMnakW.

Toj e AOLLEHT No dUAMCcKa pexuja Ha PaKkynTeToT 3a PAMCKU
ymeTHoCTU Bo Benrpap,.

HeroswoT unm ,,Kpyroeu“ og 2013 rognHa e n3bpaH 3a
CPNCKU KaHAWAAT 3a Hajaobap CTpaHCKM GpuaM Ha 86-To
fopenysame Ha HarpaauTe ,,Ockap®.

He is a Serbian film director and pproducer. His first feature
film Absolute 100 participated in main programs of over thirty
international film festivals, including Cottbus, Rotterdam,
Thessaloniki, Toronto and San Sebastian, winning 10
international and 19 domestic awards. His second feature film
Klopka (,,The Trap*“) had its world premiere at the Berlinale in
2007. The film has won a total of 21 international awards and
was shortlisted for the Oscar in Best Foreign Language Film
category.

Along with a team of young film artists, Golubovi¢ is the main
vehicle behind the production company Bas Celik, making
music videos for a number of established local music artists, as
well as commercials and marketing campaigns.

He is an assistant professor of Film Directing at The Faculty of
Dramatic Arts in Belgrade.

His 2013 film Circles has been selected as the Serbian entry for
the Best Foreign Language Film at the 86th Academy Awards.



XAMEL
COJNTIEMMAH3ALOEX

HAMED
SOLEIMANZADEH

Toj e paHCKK pUAMCKM KpuTuYap, huamckn hunosod,
pexwucep v Nnpefasay Ha YHUBEP3UTETOT BO leTUHreH

Bo lepmaHuja n Ha Akagemujata DAM Bo Pum, Vitanuja.
[loKTOpMpan no NCTpaxyBare Ha yMeTHOCT co hOKyC Ha
hUAMCKM CTYAUM 1 NOCTAOKTOPCKA KBanudrKaumja no hunm
1 unosodwja op YHMBEp3UTETOT 32 yMETHOCTU BO BepnnH
(UdK).

HeroBaTa Kapuepa BK/y4yBa Y1eH Ha XUPUTO Ha NoBeKe

o[, TpMeceT NPecTHU GUNMCKM pecTBanm 1 HacTaHn

HU3 LeNNOT CBET, KaKo WTO ce HarpapaaTa ,3naTeH rnobyc”,
KaH, BepnuHane, Kapnosu Bapu, Baplasa, ctanbyn,
3arpe6/lokc, ObepxayseH u [etebopr. Toj e UCTO Taka OCHOBaY
1 AMPeKTOp Ha MefyHapogHUOT decTuBan Ha KpaTKu
dunmosm ,Abac Kjapoctammn“ v nporpamep Ha hUIMCKUOT
dectnBan ,CuHexun“ (MoToByH) BO XpBaTcKa.

ConejmaH3ape pexupan Haj ceaym KpaTku hUIMoBU 1 e
aBTOP Ha HEKO/KY KHUMM 1 CTOTULYM CTaTUM 33 KUHO, TeaTap,
dunosoduja, kyntypa, Meanymmn u gpyro. Toj € NoCTojaH YneH
Ha MefyHapopHaTa degepaumja Ha GUIMCKU KpUTUYapU
(FIPRESCI).

He is an Iranian film critic, film philosopher, filmmaker, and
lecturer at the University of Gottingen in Germany and the DAM
Academy in Rome, Italy. He holds a Ph.D. in Art Research with
a focus on Film Studies and a postdoctoral qualification in Film
and Philosophy from the University of the Arts in Berlin (UdK).
His career includes serving as a jury member at more than
thirty prestigious film festivals and events worldwide, such

as the Golden Globes Award, Cannes, Berlinale, Karlovy Vary,
Warsaw, Istanbul, ZagrebDox, Oberhausen, and Gothenburg.
He is also the founder and director of the Abbas Kiarostami
International Short Film Festival and a programmer for the
Cinehill (Motovun) Film Festival in Croatia.

Soleimanzadeh has directed over seven short films and
authored several books and hundreds of articles on cinema,
theater, philosophy, culture, media, and more. He is a
permanent member of the International Federation of Film
Critics (FIPRESCI).



BIAOVMMUP
CAMOMNTIOBCKMA

YNEH HA XXUPU

VLADIMIR SAMOILOVSKI
JUR MEMBER

Bnagumup e pogeH Bo Ckonje, Bo 1953 roanHa. Herosata
Kapuepa Kako hUAMCKM paboTHUK 1 MpodecnoHaneH
copaboTHMK Ha UM ja 3anoyHyBa Bo 1976 rofmHa Kora ce
BpaboTyBa BO NpoayLeHTCKaTa Kyka Bapaap ¢wnm, Hajnpso
KaKO aCUCTEHT CHUMATeN a MoAoLHa U CHUMATEN-LIBEHKEP.
Kako acucTeHT cHumaten copaboTyBa Ha punmoBuTe
JMpecypa“ (1977), ,Aae“ (1979) ,OnoBHa 6puraga“ (1980),
»,Bpeme Bogun*“ (1980), soAeKa Kako cHUMaTen pabotu

Ha ,Xaj-Paj“ (1987),TeToBupatre“ (1991), ,AHrenun Ha
otnag“ (1995), ,Mpen poxpot* (1994) a Kako ANPEKTOpP Ha
¢doTorpadwja ro packpunysa CBojoT TaneHT BO PUIMOBHTE:
»MakepoHcka cara“ (1993), ,CBeTno cvBo/laBon BO cpueto”
(1993), ,YacoBHMK" (1997), ,360rym Ha 20T1OT Bek* (1998),
,XodmaHosa 13“ (2000), ,Beta“ (2000), ,Mny3unja“ (2004),
,OcTaHu ncnpasen* (2005), ,,3ag TeMHKHaTa“ (2007), ,,Majkn“
(2010),,Bapgo“ (2012), ,Bpakare“(2015), ,LiraH/AmMok* (2016)
»#AMBU“ (2017), “CeBepeH non“ (2021), ,M*“, ,UcyeaHaTun®,
“Y6uj rv npBo feuata“ (2024). 3a pabotaTta Ha huaMoT
»MakegoHcka cara“ Bo 1993 roguHa Ha ND®K, Bpaka maHaku®
no6busa bpoHseHa kamepa 300 u Harpaga Kamepa 300 3a
Hajpobap pebuTtaHT.

Vladimir was born in Skopje, in 1953. His career as a film worker
and professional film collaborator began in 1976 when he was
employed at the national production company Vardar Film,
first as an assistant cameraman and later as a cameraman-
turntable. As an assistant cameraman he collaborated on the
films ,Verdict“ (1977), ,Dae“ (1979) , Lead Brigade“ (1980),
»Time Flows“ (1980), while as a cameraman he worked on
,Hi-Fi“ (1987) ,Tattoo*“ (1995), as a director of photography

he revealed his talent in the films: ,Macedonian Saga“ (1993),
,Light Gray/Devil in the Heart“ (1993), ,,Clock* (1997), ,Farewell
to the 20th Century“ (1998), ,Hoffman‘s 13“ (2000), ,Veta“
(2000), ,Illusion* (2004), ,,Stay Straight* (2005), ,The Back
Mother“ (20) (2012), ,,Return“ (2015), ,DZzgan/Amok* (2016),
»Ambi“ (2017), ,North Pole“ (2021), ,M, , Disappeared*, ,Kill
the Children First“ (2024). For his work on the film ,Macedonian
Saga“ in the 1993 IFF, ,Manaki Brothers* received the Bronze
Camera 300 and the Camera 300 Award for Best Debutant.
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BO YECT HA BIAAUMUP CAMOUJTOBCKHU

IN HONOR OF LADIMIR SAMOILO SKI

NNY3UJA (MIRAGE) 2004

C. MAKEOOHWJA (NORTH MACEDONIA)

CuHoncuc:

[papoT Benec 3a Bpeme Ha NpBUTE FOAWUHY O
HesaBMCHOCTa Ha MakefoHwja. MprkasHaTa ce Bp3yBa

3a 13-rofiMWHOTO MOMYe MapKo, TaNeHTUpaHo

MOMYe LITO pacTe BO CEMEjCTBO Ha TaTKO NujaHuLa,
npennalleHa Majka ofj Koja HeMa HUKaKBa MoAApLIKa U
NPOMUCKYUTETHA, HagMeHa cecTpa. Ha yuunuwTte, Mapko
€MocTojaHo ManTpeTupaH of JIeBu CUH Ha anbaHCcKnoT
wed Ha nonuuumjaTa. 3a ga nsbera og npobnemuTe,
Mapko 4ecTo urpa Wwax Ha 1oKanHuTe rpobuiTa.

Synopis:

City of Veles, during the first years of the independency
of the Republic of Macedonia. The story connects 13
year old Marko, a talented boy, living with his drunkard
addicted father, cowed unsupportive mother and
promiscuous and abusive sister. At school Marko
suffers torment from bullies led by Levi, son of the
Albanian police chief. To escape his troubles, Marko
often takes refuge in a local graveyard, playing chess.

Pexwuja | Director:
CBeTo3ap PuctoBcku / Svetozar Ristovski

CueHapwmo | Screenplay:

CeTo3ap PuctoBcku, Mpejc /lea Tpoje / Svetozar
Ristovski, Greis Lea Troje

Ynoru | Cast:
Mapko KoBayeBuK, Bnago JoBaHoBCKM, EneHa MoweBcKa,
MycTaca HapapeBuk, Hukona I‘ypquo, JoppaHyo
Yespecku / Marko Kovacevic, Vlado Jovanovski, Elena
Mosevska,Mustafa Nadarevic, Nukola Gjuricko, Jordanco
Chevrevski

BpemeTpaeme / Duration:
103 MuH. / 103 min.



MCYE3HATUOT (THE ANISHED) 2023
C. MAKEOOHWJA (NORTH MACEDONIA)

CuHoncuc: Synopsis:

®UAMOT e NCMXONOLKa Apama co efleMeHTU Ha BOjHa, This film is a psychological drama with war elements,

Koja WTo ro ondaka nociegHUoT nepuog og Broparta that comprise the last period of the Second World War.
CBeTCKa BOjHa. NaBHMOT IMK Ha GUAMOT, NULWYBajKn The main character, writing his memoirs, tries to discover

rv cBOMTE MeMoapu, ce obuayBa fia H1 OTKpME HeLWTo something from his past, foggily past, something he is hiding
0f, HErOBOTO Mar/fvBO MWHATO, HELTO WTO ro Kpue from the people, from his wife, even from himself. What

op nyfeTo, og conpyrata, na agypu u og ce6e. OHa WTo he discovers s a foul of guilt, remorse and devastation.

HWTO OTKPMBA € NOJIHO CO BMHA, Kaewe N yxac.

Pexuja [ Director: Ynoru { Cast:

Ap6eH Taum / Arben Tachi CoTupak bpatko, EBa Anvkaj, Kejan Agemu, Pecdpet A6asu /
Soptirac Bratko, Eva Alikaj, Keydi Ademi, Refet Abazi
CueHapwmo | Screenplay:
Ap6eH Taum / Arben Tachi BpemeTtpaetwe / Duration:
103 MMH. / 103 min.



BO HECT HA AATI JOXAH XATEPY/,

IN HONOR OF DAG JOHAN HAUGERUD

MPUNAIFAM (I BELONG) 2012

HOPBELLKA (NORWA )

CuHoncuc:

LLITo ce cyvyBa CO Hac, Kora nyfeTo NpecTaHyBaaT fa ce
OAHecyBaaT NoMHaKy 0 O4eKYBaHOTO: MeAMLIMHCKa cecTpa
BfieryBa BO pacrnpasa Ha paboTa 0TKaKo NMoYHyBa 4a rosopu
aHMIUCKM, Kora CTaHyBa HepBO3Ha. NpeBefyBayka npasu
KOMMPOMMWC CO CBOJOT UHTETPUTET, KOra € npuMopaHa

Aa npeBefe KHUra BO Koja Taa He BepyBa. [MoBo3pacHa
rocrora u HejanHaTa KepKa ce MOHWKEHMN Of CBOj POAHMHA
Kora nogapysaaT efjeH MUIOH KpyHu.Mpunaram e Tonna
huAMcka npuKasHa 3a nyreTo Ko MUCAAT Aa Hanpasat
A06PUHU, HO 3aBpLUIYBaaT NOBPeAyBajKu Ce eAeH CO ApYr.

Synopis:

What happens to us when people stop acting like
they’re supposed to? A nurse gets into a dispute at work
because she switches to speaking English when she gets
nervous. A translator compromises her integrity when
persuaded to translate a book she doesn’t believe in. An
elderly woman and her daughter are humiliated when
offered a present of one million kroner from a relative.

I Belong is a warm and nuanced film about people

who all mean well, but end up hurting one another

Pexwuja | Director:
[ar JoxaH Xarepyp, / Dag Johan Haugerud

CueHapwmo | Screenplay:
[ar JoxaH Xarepyp / Dag Johan Haugerud

Ynoru | Cast:

AHpipuHe CaTep, JaH lyHap Pece, flajna lyan / Andrine
Seather, Jan Gunnar Roise, Laila Goody

BpemeTpaeme / Duration:
119 MMH. /119 min.



MNA3ETE CE O[, AELLATA (BEWARE OF CHILDREN) 2019

HOPBELLKA/LIBEACKA (NORWA /SWEDEN)

CuHoncuc:

Nuke (13), Kepka Ha No3HaT nonuTUYap of NabypucTuykara
napTuja, cNy4ajHO CMPTHO ro npeTenyBa Hej3HNOT
COYYeHUK JeMu, CUH Ha [eCHO OPUEHTUPaH NOANTMYaP.
Jluke TBPAM AeKka CMPTTa Ha JeMu e cnyyajHa, HO HUKOj He
1 BepyBa. [lMpeKTOpKaTa Ha WKonoTo, /1B e ngeannuct
KOja ¥ NPpOTMB CBOMTE NONUTUYKK yY6efyBaa, € BO TajHa
BpcKa co Kapn Epuk, TaTkoTo Ha Jemu. bpaToT Ha /lus,
AHAEpC e KnaceH pakoBoguTen Ha Jemu u JInke v Toj
Tpebano fAa buae BO LWKONCKNOT [1BOP KOTa ce CAy4mn
MHLMAEHTOT, Taka WTO TOj YyBCTBYBa BMHa,3aToa WITO

He 611 BO MOXHOCT fia FO CNPeyn TOj UHLMUAEHT.

Synopsis:

Lykke (13), the daughter of a prominent Labour Party
politician, has accidentally beaten her classmate Jamie,
the son of a local right wing-politician, to death. Lykke
claims Jamie’s death was an accident, but nobody
believes her. The school’s principal, Liv, is an idealist
who, against her political beliefs, has been livingin a
secret relationship with Karl Erik, Jamie’s father. Liv’s
brother Anders is Lykke and Jamie’s class teacher. He
was supposed to be in the school yard when the accident
happened, and is overwhelmed with guilt for not having
been able to prevent the accident from happening.

Pexuja [ Director:
[ar JoxaH Xarepyp, / Dag Johan Haugerud

CueHapwmo | Screenplay:
[Aar JoxaH Xarepyp / Dag Johan Haugerud

Ynoru { Cast:

XeHpueTe CTeHcTpyn, JaH NyHap Pece, Top6jopH Xap,
AHpipea BpaeH Xosur, BpuHjap Aben baHanvH, Ena
OBep6u, XaHc Onad EpeHep, AHe Mapu JakobceH /
Henriette Steenstrup, Jan Gunnar Raise, Thorbjern Harr,
Brynjar Abel Bandlien, Ella @verbye, Andrea Braein Hovig,
Hans Olav Brenner, Anne Marit Jacobsen

BpemeTpaemwe [ Duration:
157 MuH. / 157 min.
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KUHOTEKA HA PEMYBJ/IMKA CEBEPHA MAKEOOHUJA
KINOTEKA E REPUBLIKES SE MAQEDONISE SE VERIUT
CINEMATHEQUE OF REPUBLIC OF NORTH MACEDONIA



MABHA NMPOIrPAMA - MEI'YHAPOOHA KOHKYPEHLIMJA

®UJIM HA OTBOPASE

NU3ryesEHMOT COH HA TUMOT O[] COHULLUTATA

(THE LOST DREAM TEAM) 2025

XPBATCKA, CPBUJA, CTIOBEHUJA, UTAJTIUJA (CROATIA, SERBIA,

SLO ENIA,ITAL )

CuHoncuc:

MpukasHa 3a jyrocnoBeHcKaTa KolWapKapcka
penpeseHTaLuja Koja ro 0CBOM 31aTHNOT MeAan Ha
EBponckoTo npBeHcTBO BO 1991 roguHa. /lereHgapHute
KollapKapu cToeja Ha NoANYMOT v refaa Kako ce
KpeBa 3HaMeTO Ha HWBHaTa ToraluHa 3eMmja Jyrocnasuja
- Hanpasuja cé 3a CnaBa Ha 3emjaTa Koja ByLHOCT
npecTaHa fa nocTou TPy fleHa NPeTXo/HO.

Synopis:

The story of a unique team in the history of sports that
won gold at the 1991 European Championship and stood
on the podium, watching the raising of the flag of their
country - which ceased to exist three days before.

Pexuja [ Director:
Jype Masnosuk / Jure Pavlovic

CueHapwmo [ Screenplay:
Jype Masnosuk / Jure Pavlovic

Ynoru | Cast:

Bnape ivsau, Jype 3posu, Xapko Macnam, inHo Paua,
3opaH JoBaHoBuK, ToHu Kykoy u gpyru / Vlade Divac, Jure
Zdovc, Zarko Paspalj, Dino Radja, Zoran Jovanovic, Toni
Kukoch

BpemeTpaemwe [ Duration:
85 MUH. / 85 min.



CU BELLE EQHALL BO FA3A (ONCE UPON A TIME IN GAZA) 2025

OPAHUWJIA, NANIECTUHA, FTEPMAHWUJA, MOPTYTAJINJA (FRANCE,
PALESTINE, GERMAN , PORTUGAL)

CuHoncuc:

la3a, 2007 roguHa. Jaxja, Mnap CTyAEeHT, ce cnpujatenysa
co Ocama, xapnM3mMaTH4eH CONCTBEHMK Ha peCcTopaH co
ronemo cpue. 3aefHo, Te NoYHyBaaT Aa npopasaat
Apora AoAeka AoCTaByBaaT cCeHABUYM co panaden, Ho
HaCKOpO ce NPUHYAEHM Aa ce cnpaBaT Co KOpyMnupaH
nonuuael, v HEroBoTO NPEroaeMo ero...

Synopsis:

Gaza, 2007. Yahya, a young student, forges a friendship
with Osama, a charismatic restaurant owner with a

big heart. Together, they start peddling drugs while
delivering falafel sandwiches, but they are soon forced
to grapple with a corrupt cop and his oversized ego...

Pexwuja | Director:

Apab Hacep 1 Tap3aH Hacep /
Arab NASSER and Tarzan NASSER

CueHapwmo | Screenplay:
Marie Legrand, Amer Nasser, Arab Nasser, Tarzan Nasser

dectuBanu n HATPAAM | Festivals and AWARDS:

3anpsnat Bo ucTopujaTa eaeH ManecTuHcku punm ja
A06MBa efjHa Off HajNPeCTUXHUTE Harpafmn BO CBETOT
“3N1ATHA KAMEPA® Ha KaH, 3a nporpamaTa U3BeceH

norneg./ For the first time in history, a Palestinian film has

won one of the most prestigious awards in the world, the
“Palme d’Or” at Cannes, for the A Certain Glance program.

Ynoru | Cast:
Nader Abd Alhay, Majd Eid, Ramzi Maqdisi

BpemeTpaeme / Duration:
90 MUH. / 90 min.



NMOMEI'Y BOrOBUTE (DWELLING AMONG THE GODS) 2024

CPBWUJA (SERBIA)

CuHoncuc:

Mnapa ABraHucTaHka goara Bo benrpag so

MWKOT Ha MUrPAHTCKNOT 6paH. HejsnHaTa 6opba
3amnoyHyBa Kora Ao3HaBa Aeka Hej3aHUOT nomnag
6paT ce yaaBWa BO peKkaTa Tamy, U € pelleHa fja

ro norpe6a noj HeEroBOTO LEENOCHO UMe.

Synopis:

Ayoung Afghan woman comes to Belgrade at the height
of the migrant wave - her struggle begins when she learns
that her younger brother drowned in the river there, and
she is determined to bury him under his full name.

Pexuja [ Director:
Byk PwymoBuK / Vuk Rsumovic

CueHapwmo | Screenplay:
Vuk Rsumovic, Momir Turudic

dectuBanu u HATPAAM | Festivals and AWARDS:

CapaeBo ®dunm dectusan, Kotbyc dectnsan / Sarajevo
Film Festival, Cottbus Festival of East European Cinema

Ynoru { Cast:

Fereshteh Hosseini, Reza Akhlaghirad, Nikola Ristanovski,
Vule Markovic, Petar Zekavica, Ivona Kustudic, Branka
Katic, Melissa Maroofi, Maria Qadri

BpemeTtpaemwe [ Duration:
102 MuH. / 102 min.



MAHOMTUKOH (PANOPTICON) 2024

rPY3NJA/®PAHUUNIA/UTANTNIJA/POMAHUIA (GEORGIA, FRANCE,

ITAL , ROMANIA)

CuHoncuc:

OTKaKo TaTKO My ro HanyluTa 3a Aa CTaHe NpaBocnaBeH
MOHax, CaHapo ce 6opw Aa ja ycornacu csojata
AOMKHOCT KOH Bora 1 HeroBaTa npobyfeHa cekcyanHocT,
LWITO Ce MaHUdeCTUPa Ha HEKOHTPOAMPAHYW HAaYNHK

1 7O BOAM KOH COMHUTE/THO OfjHECYBatbe, JOfieKa

6apa cMucna U NprUnagHoCT BO TYpBYIEHTHOTO
OMNWTEeCTBO Ha NOCTCOBeTCKa Mpy3uja.

MNprka3HaTa He e Ba)KkHa caMo 3a rPy3nCKOTO OMWTeCTBO
fleHec, TYKy e pefieBaHTHa 1 32 MHOTY Apyru 3emju

BO MOMEHTOB. CH/THU CTPYU Ha HAaLMOHann3am,
(awmsam v BepcKa HeTonepaHLmja KoH cé WTo e
pa3nnyHO ce NojaBuja Ha MHOTY MeCTa, a cenak umame
TeHfeHUWja aa 3abopaBrMe fAeKa HajroneMuTe

edeKTV of, BaKBMTE ABUXKEHA MOXE [la Ce BUAAT Kaj
TUHejepuTe, 6UAejKkn 0Ba e Taa paHNMBa BO3pacT

Kora ce 06/IMKyBa IMYHOCTA Ha NOEANHELOT.

Synopsis:

After his father abandons him to become an Orthodox

monk, Sandro struggles to reconcile his duty to God and

his awakening sexuality, which manifests in uncontrollable
ways and leads him to questionable behavior, as he searches
for meaning and belonging in the turbulent society of
post-Soviet Georgia. The story is not just important for the
Georgian society today, it is also relevant to many other
countries at the moment. Strong currents of nationalism,
Fascism and religious intolerance, and just intolerance
against everything that is different have surfaced in many
places and yet we tend to forget that the biggest effects of
such movements can be seen in teenagers, as this vulnerable
age is when a personality of an individual is shaped.

Pexuja [ Director:
leopre Cukapynupgse / George Sikharulidze

VYnoru [ Cast:

[aTa lllakya, Manka3s Abynapse, Wja Cykutawsuu,
Bako Kepenapse / Data Chachua, Malkhaz Abuladze, la
Sukhitashvili, Vakho Kedeladze

BpemeTtpaemwe | Duration:
102 MUH. /102 min.

dectuBanu u HAFPAM [ Festivals and AWARDS:

MiHTepHauunoHaneH dunmcku bectrBan Kapnosu

Bapw 2024 (CneunjanHa Harpaga Ha EkymeHckoTo

xupwu), Azncko-Maumduykm dmnmckm bectnsan

2024 (Hajpobap HOB akTep), MegutepaHcku GUNMcKu
dectuBan MoHnesme 2024 (Hajpobap dunm) / Karlovy

vary International film festival (Ecumenical jury Special
mention), Asia Pacific screen awards (Best new performer),
Montpellier Mediterranean film festival 2024 (Best film)



JOXALLY - CO MAJIKY BO31YX (JOHATSU - INTO THIN AIR) 2024

FEPMAHWUJA, JANOHUJA (GERMAN , JAPAN)

CuHoncuc:

CeKoja rogvHa, unjafHuLM nyre nciesHyBsaar 6e3 Tpara
BO JanoHwuja. MMo3HaTu Kako ,Joxauy“, unu ,ucnapenure,
TWE rM HanywTaaT CBOWUTE KWUBOTM Of, Pa3/IUYHU MPULHUHU -
npobaemaTryHa BPCKa, PacTeuK1 ONTOBM NN 3aKaHW Of,
madujaTa. Hekoun gobuBaaT NoafpLUIKa of TaKaHapevyeHuTe
KOMMaHUW 3a ,HOKHO NpecenyBare“, Ko UM nomaraar Ha
NyreTo fja ucyesHaT 1 Aa 3anoyHaT HOB XKMUBOT HeKafe Ha
Apyro MecTo. Ppnajku MHTUMEH nornef Ha heHoMeHoT

Ha ,McnapyBatbe Ha NyreTo“, 0Boj hUNM M NpuKaxysa
BHATPELHNTE KOHMNUKTY M 06MANTE 33 NOMMpPYBatbe Ha
OHME KO 1CYE3HaNe N OHWE KO Ce OCTaBeHM 3ap cebe.

Synopis:

Every year, thousands of people vanish without a trace in
Japan. Known as the Johatsu, or “the evaporated,” they
abandon their lives for various reasons, a troublesome
relationship, mounting debts or threats from the mafia.
Some get support from so-called “night moving”
companies, which help people to disappear and starta

new life somewhere else. Taking an intimate look at the
phenomenon of “evaporating people,” this movie depicts
the inner conflicts and attempts at reconciliation of those
who have disappeared and those who have been left behind.

Pexuja | Director:

AHppeac XapTmaH, ApaTta Mop / Andreas Hartmann, Arata
Mori

CueHapwmo [ Screenplay:
Andreas Hartmann

dectuBanu u HAFPAM | Festivals and AWARDS:

dunmckn pectmusan Kpakos 2024, dectuBan Ha
AoKyMeHTapeH punm ConyH 2024, dunmcku pecTnban
Bo Ocaka 2025 / Krakow film festival 2024, Thessaloniki
documentary film festival 2024, Osaka Asian film festival
2025

Ynoru | Cast:
Cyrumorto, KaHpa, FoTo / Sugimoto, Kanda, Goto

BpemeTtpaemwe [ Duration:
86 MUH. / 86 min.



MPACJIOBEH (PRASLO AN) 2024

FEPMAHWUJA, JANOHUJA (GERMAN , JAPAN)

RSO HRBAR

Wk |

Y

CuHoncuc:

ByHTOBHUK, 6opeL, 3a npaBAa, NOCT-NaHK U LWAHCOHEP.
He3abopaBeH 4/ieH Ha jyrocoBEeHCKNOT ,HoB 6paH*.
,[pacnoBeH“ e eMOTMBHa M MHCMMpaTWBHa 6uorpadcka
Apama LWTo ro CAeAn XUBOTOT U KapuepaTa Ha efleH of,
HajBaXXHUTe KaHTaBTOPW Ha NopaHelHa Jyrocnasuja,
3opaH MpeanH. PUAMOT ro OTKPMBa HEFOBOTO NaTyBakbe
of, MnapocTa Bo Mapubop, Kafie LWTo NoYHan aa ce
3aHKMMaBa CO My3/Ka, ;0 BPBOT Ha c/laBaTa co 6eHa0T
»J1Ta4Hn ®paHu“ 1 HeroBaTa COMO Kapuepa, WTOo ro
HanpaBu MKOHa Ha My3unykaTa cueHa. Hus dpunamot

HEé BOAAT MMraHTyW Ha jyroc/ioBeHCcKaTa My3unyka,
nuTepaTypHa, huUAMCKa U CNOpTCKa CleHa, kako [opfe
Banawesuk, Bpanko 'ypuk, MumbeHko Jeprosuk, Fabu
HoBak, Jype ®paHko, 3opaH HYyTypa, Marwuduko, Metap
JaraToBuK, AHTe ToMuK, Anekcanpap CTaHKOBUK...

Synopis:

Rebel, fighter for justice, post-punk and chansonger. An
unforgettable member of the Yugoslav new wave. Praslovan
isan emotional and inspiring biographical drama that
follows the life and career of one of the most important
singer-songwriters of the former Yugoslavia, Zoran Predin.
The film reveals his journey from his youth in Maribor, where
he started playing music, to the height of his fame with the
band Lacni Franz and his solo career, which made him an
icon of the music scene. We are guided through the film

by giants of the Yugoslav music, literature, film and sports
scene, such as Dorde Balasevi¢, Branko Durié, Miljenko
Jergovi¢, Gabi Novak, Jure Franko, Zoran Cutura, Magnifico,
Petar Janjatovi¢, Ante Tomi¢, Aleksandar Stankovic...

Pexuja / Director:
Cno6opaH Makcumosuk / Slobodan Maksimovié

CueHapwmo [ Screenplay:
Cno6ogaH MakcumoBsuk / Slobodan Maksimovié

dectuBanu n HATPAM | Festivals and AWARDS:

decTVBan Ha CIOBEHEYKMOT punm 2024 (Hajpobap
¢unm), AHgpexun ectuBan 2025 (Harpaga op
ny6nvkarta), [pywTBO Ha CIOBEHEYKHM pexuncepu 2025
(Hajpo6ap pexwcep) / FSF - Festival slovenskega filma
2024 (Best film), UnderhillFest 2025 (Audience award), DSR
- Drustvo slovenskih reZiserjev 2025 (Best director)

Ynoru | Cast:

HeHap Tokanuk, ®paHo MawkosuK, Xura NpeanH / Nenad
Tokali¢, Frano Maskovi¢, Ziga Predin

BpemeTpaeme [ Duration:
112 MUH. /112 min.



=_4

EMBASSY OF HUNGARY
SKOPJE

== Austrian
Embassy
S|<Opje



3EMJA BO ®OKYC - YHIFAPUJA
COUNTR IN FOCUS - HUNGAR



TPU UNJAOUN U3BPOEHU NMAPYUHA
(THREE THOUSAND NUMBERED PIECES) 2023

YHIAPUJA (HUNGAR )

CuHoncuc:

YHrapcku pexucep (6eneu), cnpema npeTcrasa co net
Mnagu akTepu, Pomu no noteksno. Herosata nuecaru
packaxyBa HUBHWTe peanHun NpuKasHu 3a 3noynotpeba,
3aBUCHOCT 0 ApOra v KpuMuHan. MeryToa, HaMecTo
oBaa NpeTcTaBa /ia ja NpuKaxe peanHocTa Ha HUBHUTE
MCKYCTBa, Taa CaMo ja KanuTanusnpa HUBHaTa 6onKa n
rvm vckopucTyBa. AKTepuTe ja HanylwTaaT npeTcTaBaTa,
[03HaBajKn geKa HUBHUOT ,6e“ pexucep Beke ja npogan
npeTcTaBaTa Ha HajroneMmoT 6epMHCKM TeaTap n

feKa npemuepata ce Habnvxysa. HUBHUTe Nnpobu ce
npeTBOpaaT BO HafipeasHO UCTPaXyBare Ha pacn3mMoT u
BUHATa Ha ,6eN10T YOBEK", 3aMarnyBajKu ru rpaHuumTe
nomery guKumjaTa v peanHocTa - v npeTcTaBaTa v caMmoT
bunm. PrnMoT BKNyYyBa KpeaTUBEH TUM 0 cuTe PoMu 1
€3aCHOBaH Ha BUCTUHCKA NpeTcTaBa HanulaHa ofj HVB
3a HUBHUTE peanHu NpuKasHuW, NpeTCcTaBeHN BO [lojuec
TeaTap, bepnuH. ctaTta ro noctasyBa npatlaweTo

fanv neBUYapcKuTe 6enn No KoXa MHTeNeKTyanuu,

Kou ce obmayBaaT Aa UM NOMOrHaT Ha ,,060eHuTe

nyfe“ Ha KpajoT noMaraat Bo OBEKOBEYYBaHEeTO Ha
CUCTEMCKMOT pacu3am? Moxe N1 HeKoral yMeTHUYKOTO
npeTcTaByBatbe Ha POMUTE, HAjrONeMOTO eTHUYKO
ManuuHcTBO Bo EBpona, aa ce Hanpasu 6e3 ga ce
HaBpaKaMe Ha pacucTUYKNUTe cTepeoTnu?

Synopsis:

Awhite Hungarian director rehearses a play with five young
Roma actors. His play tells their real-life stories of abuse,
drug addiction, and crime. However, instead of representing
the truth of their experiences, it only capitalizes on their pain
and exploits them. The actors quit the play, only to find that
their white director has already sold the show to Berlin’s
biggest theatre and the premiere is looming. Their rehearsals
turn into a surreal exploration of racism and white guilt,
blurring the lines between fiction and reality - and the play
and the film itself. The film features an all-Roma creative
team and is based on an actual play written by them about
their real-life stories, presented in Deutsches Theater, Berlin.
It asks the question of whether left-wing white intellectuals
trying to help people of color actually end up helping to
perpetuate systemic racism. Can the artistic representation
of Romas, the biggest ethnic minority of Europe, ever

be done without falling back on racist stereotypes?

Pexuja | Director:
Apam Wa3un / Adam Csaszi

CueHapwmo | Screenplay:

Franciska Farkas, Krist6f Horvath, Christopher Paszik,
Adadm Csaszi

Ynoru | Cast:
KeBuH AkBax, AroTa beHepgek, laBup LWaHju / Kelvin
Acquah, Agota Benedek, David Csényi
BpemeTpaemwe [ Duration:
1436 MUH. / 1h 36 min.



BE3 3B (WITHOUT AIR) 2023

YHrAPUJA (HUNGAR )

) o

CuHoncuc:

Bo efeH Man yHrapcku rpag, AHa bayy (ArHec
KpacHaxopkaw) e mocBeTeHa U NpUANYHO nbepanHa
HacTaBHWYKa no nuTepaTypa. CakaHa o Hej3uHuTe
CTYAEHTV NOpPaAmn Hej3MHUOT HEOPTOAOKCEH M KpeaTuBeH
npucTan, Taa Ha CTyeHTUTe UM 3afiaBa fja ro obpaboTat
$unMoT LlenocHoTo 3aTeMHyBakbe Ha Arkbellka XonaHg,

04 1995 roguHa, NnpuKaxyeajku ja Bpckata nomery
paHuyckuTe noetun o 19 Bek ApTyp Pembo 1 Mo BepneH,
3a/fja MoXaT nofo6po Aa ja pasbepat noesnjaTta Ha

Pem60. EfleH KOH3epBaTUBEH TaTKO o NPEKMNHyBa CBOjOT
cuH BukTop (Coma LaHaop) 3a BpeMe Ha npoeKkyujata un
cnywa 3a3ajavaTa v ja npujaByBa AHa Kaj AUPEKTOPOT

Ha yunnuwTeTo (TyHae CkoBpaH). AHa e 06BMHeTa 3a
He0/IMYHO OffHECYBatbe U LUMPEeHe XOMOCeKCyanHa
nponaraHfa, a Kora IoKanHuTe Meagnymu ke gobujat setep
o[} CKaHAaNoT, Taa Ce COOYYBa CO yLITe MorosemMa KoHTpona.
Bo cncTemoT of KOj MHOTYMUHa ce 0TKaxaa, AHa Mopa Aa
ofnyuu ganu ce 6opu unu ga noberHe - Moxebu ga pabotun
BO pecTopaH BO CTPaHCTBO. be3 pa3nnka Ha KoHeyHaTa
npecypara, yuuTesKkaTa ro MeEHyBa XVBOTOT, @ OHa WTO AHa
ro BCagyBa BO CBOWTE yYeHULM NPEAN3BYKYBa bpaHyBatbe
1 HafBOP O/} YacOBMTE BO yuuaHuyaTa. lonupajku

rm o6pa3oBaHMETO, U301aLMOHU3MOT M OASIMBOT Ha
MO30LM - CETO TOA AOMOIHETO CO PACTEYKMOT dalun3am -
nucaTenkaTa v pexucepka KatannH Mongosaj uma xpabpo
nebu, foNoByBajKM ja KAMMaTa Ha Hej3uHaTa Hauuja (3a Koja
AHa, 3a pa3nuKa o, NpeTceaaTenoT Ha Hej3nHaTa 3emja, He
Herunpa fieKa e nofIoXeHa Ha eKooLIKa Kpr3a) v AUPEKTHO
npefu3BUKYBajKM ro PeXXMMOT BO KOj paLMoHanHocTa

1 pa3yMoT ce NpeAMeT Ha Hanag, a cnobogata Ha

|/|3pa3yBaH>e,jaBHa W TINYHa Ce aKTUBHO CynpecupaHu.

Synopsis:

In a small Hungarian town, Ana Bauch (Agnes Krasznahorkai)
is a dedicated and liberal-minded literature teacher
within the public system. Beloved by her students for her
unorthodox and creative approach, she assigns Agnieszka
Holland’s 1995 Total Eclipse, depicting the relationship
between 19th-century French poets Arthur Rimbaud and
Paul Verlaine, so they can better understand Rimbaud’s
poetry. When a conservative father interrupts his son
Victor (Soma Séndor) during the screening and hears of
the assignment, he reports Ana to the school’s principal
(Ttinde Skovran). Ana is accused of misconduct and
spreading homosexual propaganda, and when the local
media get wind of the brewing scandal, she faces even
more scrutiny. In a system within which many have given
up, Ana must decide to fight or to flee — perhaps to a
restaurant job abroad. Regardless of the verdict, a good
teacher is life-changing, and what Ana instills in her pupils
ripples beyond classroom lessons. Touching on education,
isolationism, and brain drain — allin the face of rising
fascism — writer-director Katalin Moldovai unfolds a bold
debut, capturing her nation’s climate (which Ana, unlike
her country’s president, doesn’t deny is undergoing an
ecological crisis) and directly challenging the regime in
which rationality and reason are under attack and freedom
of expression — public and private — is actively repressed.

Pexuja / Director:
Katalin Moldovai

CueHapwmo | Screenplay:
Katalin Moldovai, Zita Paléczi

Ynoru | Cast:
ArHew KpawHaxopkaj, TyHae LkopBaH, ApoH [iumenn /
Agnes Krasznarhokai, Tunde Skorvan, Aron Dimeny
BpemeTpaeme [ Duration:
105 MuH. / 105 min.



rormeaAM OHA WUTO O MEAAWL U TU

(SEEING WHAT OU SEE) 2023

YHIAPUJA (HUNGAR )

CuHoncuc:

Aben, Mnaj YoBeK BO OLHNTE }Ba€CETTU FOJUHM,
paboTu 3a KOMNaHKja 3a cnacyBatbe Aelia NpefBofeHa of,
cnenunot npocecop deneru. Toj uMa nocebHa cnocobHOCT:
ceKoralu Kora Ke rv 3aTBopu 04MTe, MOXe fa refa Hu3
o4ynTe Ha M3rybeHunTe fAelia M Ha Toj Ha4YMH Nomara fa

ce npoHajaaT. HeroBaTa paboTa e HEroBMOT XMBOT,

KOj ro flenv camo co ctapuuata tetka Mutyk. Cenak,

& ce MeHyBa Kora Toj MpaBu rpeLuKa v ce noBp3ysa co
nornefoT Ha BO3pacHa XeHa, Bepa. bnarogapeHue Ha
Hea, TOj NOYHyBa Aa ro rneAa CBeTOT NOMHAKy 1 Mery

HVB NOYHYyBa fla ce pa3BuBa nocebeH ogHoc. Tue ce
36/1MKyBaaT v noseKe og BOO6MYaeHO, HO 0OBaa HeobUYHa
XapMOHMja He MOXe fla Ce O/iPXKYBa 3aceKorall.

Synopsis:

Abel, a young man in his late twenties, works for a child
rescue company led by the blind Professor Fellegi. He has
a special ability: whenever he closes his eyes, heis able to
see through the eyes of lost children and thus helps to find
them. His work is his life, which he shares only with the
old lady Aunt Mituk. However, everything changes when
he makes a mistake and connects to the sight of an adult
woman, Vera. Thanks to her, he begins to see the world
differently and a special relationship begins to develop
between them. They are getting closer and closer, but
this unusual harmony cannot be maintained forever.

Pexuja / Director:
MarTjaw Ca6o / Matyas Szabd

CueHapwmo | Screenplay:
Matyds Szabd, Csaba Mikd, Balint Barcsai

Ynoru | Cast:

Benett Vilmanyi, Petra Hartai, Mari Nagy, Andor Lukats,
Attila Lestyan

BpemeTpaeme [ Duration:
102 MuH. / 102 min.



3EMEJIBAJC (SEMMELWEIS ) 2023

YHIFAPUJA (HUNGAR )

CuHoncuc: Synopsis:

Bo 1847 roguHa, BO efHa NOpPoAnIHA KINHNKA BO BueHa In 1847 a mysterious epidemic is raging in a maternity clinic
6ecHee MUCTepUO3Ha enuaemMuja, AOAEKA AOKTOPOT UrHay, in Vienna, while the doctor Ignac Semmelweis tries to defeat
3emenBajc ce obmpayBa aa ja nobenu nopoanaHaTa Tpecka puerperal fever by going against all traditional theories.

O,ClEjRVI CNPOTMBHO Ha CUTE TPAaAULMUOHANHN TEOPpUN.

Pexuja / Director: Ynoru | Cast:
Najow KonTaj/ Lajos Koltai Miklés H. Vecsei, Katica Nagy, Laszl6 Galffi
CueHapwmo | Screenplay: BpemeTpaeme [ Duration:

Baldzs Maruszki 247 MUH. / 2h 7 min.



HYBEJ1 BATI' - ABCTPUJA
NOU ELLE AGUE - AUSTRIA



VMHcnupripaHu of NoAeMoT Ha MnaaaTa U HoBa
reHepaumja aBCTpUCKN GUAMCKN aBTOPCKMN rNacoBu,
jaHocume oBaa nporpama Bo MakefoHmja co Hamepa
Aa 6uaeme Bo TeK CO 0Baa Mo MHOTry HeluTa ocobeHa
N MHTEpecHa KuHemaTtorpaduja v 3emja.

Inspired by the rise of the young and new generation
of Austrian film’s auteur voices, we bring this
program to Macedonia with the intention of keeping
up to date with this, in many ways, special and
interesting cinematography and country.



CPEKEH (HAPP ) 2025

ABCTPUJA (AUSTRIA)

CuHoncuc:

[lejcTBOTO Ce clyyyBa Bo ABCTpHja U pacKkaxyBa
NpKKasHa 3a HenpujaBeH MHANCKU MUTPaHT, KOj

ce 60pu CO NoCNe[MLMTE Of, U3BECTYBaHETO 3
AernopTauuja, 3a Aa NpoHajae cpeka BO XUBOTOT 3@
cebe 1 3a cBOjaTa Kepka. DUAMOT NoBEKyBa napanena
1 ja pa3oTKpuBa ncTata xenba 3a cpeka Kaj oHune

LITO r1 cpeKaBa, a Kou ce YMHU fieKa umaar ce.

Synopsis:

Setin Austria, is about an undocumented Indian migrant,
grappling with the repercussions of a deportation notice
to find happiness in life for himself and his daughter. The
film draws a parallel and exposes the same yearning for
happiness among those he meets who seem to have it all.

Pexuja | Director:
CaHpen Kymap / Sandeep Kumar

CueHapwmo [ Screenplay:
CaHpen Kymap / Sandeep Kumar

Ynoru | Cast:

Sahidur Rahaman, Lilian Klebow, Roland Diiringer, Robert

Ritter, Gisela Salcher, Adam Sandhu, Shirin Grace

BpemeTpaemwe [ Duration:
110 MuH./ 110 min.



KAKO OA CE BUAE HOPMAJIEH U CBOJ CO OCTATOKOT O[], CBETOT
(HOW TO BE NORMAL AND THE ODDNESS OF THE OTHER WORLD) 2025

ABCTPUJA (AUSTRIA)

CuHoncuc:

MNpennaBeHa of MajYnHCTBOTO, ECTep Kpage npukonka

1 6era Bo jyxkHa Tanuja co cBojoT cuH [laBna, Koj e co
MHTeNneKTyanHa nonpeyeHocT. Tue cpekaBaar Mnag
CKUTHUK Yre OTBOPEHO cpLe ro TpaHchopMypa HUBHOTO
MMMPOBU3MPAHO CEMEjCTBO BO HELWTO N0C10604HO,
NosIeCHO 1 NMOJIHO CO Heo4eKyBaHa Hagex. EcTep, 45,

ro NoCBEeTMNA CBOJjOT XKMBOT Ha rpmMxaTa 3a CBOjOT CUH
[laBug, Koj uMa [layHOB CUHAPOM K ayTM3aM. HuBHaTa
BPCKa € )XecToKa - HO UCTO TaKa M HUBHATa UCLPMNEeHOCT.
[lopgeka ru nocetyBaat npujatenute Bo itanuja, TeH3nunTe
pacTart - ofHecyBaheTo Ha [laBuf ro BO3HeMMpyBa
AOMaKWMHCTBOTO M Of HYB ce 6apa fa cnujaT BO NPUKOIKa.
Taa HOK, EcTep TprHyBsa. Bo cTapuoT Kamnep WwTo ce Kpue
HW3 jyxHa UTanuja, EcTep rnepa noseke og xueoToT. Ho,
1 [laBUf NOYHYBa a Ce MeHyBa - TOCTENeHo 0TBOPajKu
Ce KOH CBeTOT M KOH 3y3a, XM1Ba CKUTHWUYKA Koja CTaHyBa
HVBHa NpUAPYXHUYKA. 3aeHO, TPMOTO OTKPUBA

KpeBKa pajocT, HOB pUTaM U MOXHOCT 3a ciobopa.

Synopsis:

Overwhelmed by motherhood, Ester steals acaravan

and flees to southern Italy with her sonDavid with an
intellectual disability. They meeta young drifter whose open
heart transformstheir makeshift family into something
freer,lighter, and full of unexpected hope.Ester, 45, has
devoted her life to caring forher son David, who has Down
syndromeand autism. Their bond is fierce—but so isher
exhaustion. While visiting friends in Italy,tensions rise—
David’s behaviour unsettlesthe household, and they’re asked
to sleep ina caravan. That night, Ester takes off. In theold
camper winding through southern Italy,Ester dares to want
more from life. But Davidbegins to change too—gradually
opening upto the world, and to Zuza, a vibrant drifter
whobecomes their companion. Together, the triodiscovers
afragile joy, a new rhythm, and thepossibility of freedom.

Pexwuja | Director:
dnopujax Moynatko / Florian Pochlatko

CueHapwmo | Screenplay:
dnopujax Movnatko / Florian Pochlatko

dectuBanu u HAFPAM | Festivals and AWARDS:

BepnuHane 2025, cekyuja Mepcnektusu / Berlinale 2025,
Perspective section

Ynoru | Cast:
Luisa-Céline Gaffron, Elke Winkens, Cornelius Obonya

BpemeTpaemwe / Duration:
102 MuH. / 102 min.



ABTOP BO ®dOKYC

CPOAH ronysoBUK
(CPBUJA)

AUTHORIN FOCUS
SRDAN GOLUBOVIC
(SERBIA)

Mo pacnarareTo Ha jyrocnoBeHckaTa depepaLmja, cpnckara
KnHeMaTorpaduja ocTaHa Aa buae BoAeyka huamcka cuna
Ha nopaHeLHUTe NPOCTOPU, CO NPON3BOACTBO Ha MHOTY
¢bunmoBw 1 TB cepum co npomeHnuB ycnex.EgHO of peTkute
MMWHA KOE CE U3[BON BO KBAHTUTAaTVBHOTO MOPE Of, CPMCKM
dbunmaynu e oHa Ha CpaaH Fony6oBUK, Koj ce‘ WTo gocera
CHUMWU € BPe/AHO KaKo 3/1aTo. 3aToa belle MHOTY eJHOCTaBHO
Kora MoMUC/IMBME KOj aBTOP Of, PErMOHOT 61 61N fOCTOEH
rOCTVH Ha HaleTo jybunejHo pecTmBancko nsgaHuve, 6es
npegpacyamu n3bopot nagHa Ha eMHCTBEHMOT CppaH
Tony6oBuK.

HacnepyBajku ja npodecujata Ha cBojoT TaTko Mpeapar
Tony60BuK, penaTusHO paHo, Bo 6ypHUTe geBegeceTTn,
fOfieKa Tpaelle BojHaTa Bo bocHa, CpAaH rv Hanpasu cBouTe
NpBY UAMCKM YeKOPU CHUMAJKVN 1 KpaTK1TE hraMoBU
,Of OHaa cTpaHa Ha HemupoT“ (1993) n ,Tpojka“ (1994).
Cnepielue y4eCTBOTO BO OMHMUBYCOT CO CMIAaBHO MMe, ,[akeT
apdaHxMaH*, Kako 3aBepka Ha MaTepu1janoT v NOYEeTOK Ha
epHa duHa dumnmcka 6ajka Koja Tpae fo AeH-AeHec.

M BegHaww co febuTaHTCKMOT hunm ,AnconyTHuTe 100¢
(2001) noyHaa fa ce HKaT hecTUBANCKUTE YCMECH WNPYM

cBeToT: Mapus, ConyH, KoTbyc... u aBTOpOT 6eLle Npeno3HaeH.

Tony60BuK e egeH o oHre hUMaLMm Ko TUBKO 1 CO FOAUHN
MeauTMpaaT Bp3 CEKOj CBOj U/IM, BHUMATENTHO KPUKajKu ro
hUNMCKMOT MaTepujan of CeKoj acneKT, 3a Ha KpajoT UCTUOT
[la eKCMIoAMPa OHaMy Kafie WTo Tpeba, Ha cpebpeHnoT
ekpaH. ,Ctanuua“ Bo 2007 roanHa 6elle U3HeHagyBake

Ha cuTe pecTMBaNY Kage LWTO Cce NPUKaXxa, a BO KMHaTa BO
pernoHoT ce 6apalue 6uneT noBeKe Nopaaw Toa WTo ofamMHa
He Ce NojaBuN BaKOB BO3HEMUPYBaYKM UM Ha ronemMoTo
NAaTHO KOj UCTOBPEMEHO BO3HEMUPYBA, HO U OTPe3HyBa.
MOBTOPHO Nay3a of WeCT rofguHu Mery aga hunma, v

NMOBTOPHO peMek-aeno. ,Kpyrosu“ (2013) cHUMEH criopeq,
BUCTUHUT HaCTaH rv BPaTu JyXOBUTE Of} MUHATOTO, U He'
notceTu 3owTo AnekcaHgap bepuek e eaeH og Hajoobpute
aKTepu of CBOjaTa reHepaLyja Ha oBMe NpocTopu. M KOHeYHO,
»TaTko® Bo 2020 rogunHa ro 3aLeMeHTUpa CTaTyCcoT Ha
Tony60BMK Kako efjeH of Haj3HadYajH1Te CPNCKU HUIMCKN
aBTOPY BO HOBUOT MWU/IEHNYM, OBOj MaT U CO 3aCNYXXEHNOT
ycnex Ha bepnnHaneoT, kafie hUAMOT 0CBOM ABe Harpaau, of,
nyb6amKaTa n Ha eKyMEHCKOTO XUPU.

Moxeb1 3a MHOFyMUHa [iBAa€CET O MHUN U HETUPU CHUMEHU
unma ce Mana KMNOMETpaxa, Ho TOa € CaMo 3a OHME Kou

He ro 3Haat genoTo Ha fony6osuK. lobpute hrMoBM

HeMa noTpeba Aa ce NpaBpaaT Npep, HUKOro, 0CO6eHO He
no6pute huaMaynm Kou cTojat 3ag HUB. Fony6oBUK e efeH
0/ OHMe aBTOPU KOW Ha XXMBOTOT My IMiefaaT AUPEKTHO B
04U, M Ha BUCTUHCKM HauuH 06paboTyBajku ru coumjanHo-
onwTeCcTBEHNTE TEMU pefieBaHTHU BO MOMEHTOT, NoroayBsaat
AMPEKTHO BO CPLIETO Ha rNefayoT.

M Ha KpajoT, HO He NoMankKy BaXKHO, fja COMeHeMe fjeKa Toj

e floLeHT No GuNMcKa pexuja Ha GakynTeToT 3a ApaMCKu
yMeTHOCTU Bo Benrpap, u rnaseH MOTOP 3af, NpogyLeHTcKaTa
KyKa ,,Balu 4enuk, CHUMajknm My3audKu CnoToBu, peknamu

1 MapKeTVHT KaMnakbu 3a MO3HaTW KNneHTU. MpuToa
HecebVYHO ro crogenyBa CBOETO 3HaeHe CO CTYAEHTUTE U
MnafaTa ekuna GUAMCKM YMETHULIM KO Ce XKe[HU 3a yyetbe
3a NpaBuUeH NpKCTan KoH GuamcKaTa yMeTHOCT, koe ce
rPaau Co roAMHM U feleHun. Fony60BUK e BUCTUCHKM 1
aBTEHTUYEH [J0Ka3 3a Toa. 3aToa HM NpeTCcTaByBa 0cobeHa
4eCT 1 3a,0BOJICTBO LUTO TPU Of} HEFrOBUTE YeTUPY fiParoLeHn
huAMoBM Ke rvi rnefame Ha roguHalwHata ,KuHeHosa*, ce
pasbupa, y)KMBajKn 1 BO HEFOBMOT MacTepKac.

After the breakup of the Yugoslav federation, Serbian cinema
remained the leading film force in the former territories,
producing many films and TV series with varying success. One
of the rare names that stood out in the quantitative sea of
Serbian filmmakers is that of Srdan Golubovi¢, who has filmed
everything he has ever done is worth as much as gold. That is
why it was very simple when we thought about which author
from the region would be a worthy guest at our jubilee festival
edition, without prejudice the choice fell on the one and only
Srdan Golubovi¢.

Inheriting the profession of his father Predrag Golubovi¢,
relatively early, in the turbulent nineties, while the warin
Bosnia was going on, Srdan made his first film steps by filming
the short films ,,0n the Other Side of the Troubles® (1993)

and ,Three“ (1994). This was followed by participation in the
omnibus with the famous name, ,,Package Arangman“ (1995),
as a validation of the material and the beginning of a fine film
fairy tale that continues to this day.

And immediately with the debut film ,The Absolute 100“
(2001), festival successes all over the world began to follow:
Paris, Thessaloniki, Cottbus... and the author was recognized.
Golubovié is one of those filmmakers who quietly and for
years meditate on each of their films, carefully simmering the
film material from every aspect, so that in the end it explodes
where it should, on the silver screen. ,The Trap“ in 2007 was a
surprise at all the festivals where it was shown, and in cinemas
in the region, more tickets were demanded because it has been
a long time since such a disturbing film appeared on the big
screen that is both disturbing and sobering.

Again a six-year break between two films, and again a



masterpiece. ,Circles“ (2013), filmed based on a true event,
brought back the ghosts of the past, and reminded us why
Aleksandar Bercek is one of the best actors of his generation
in these parts. And finally, in 2020, ,,Father“ cemented
Golubovié's status as one of the most significant Serbian
filmmakers of the new millennium, this time with the well-
deserved success at the Berlinale, where the film won two
awards, from the audience and the ecumenical jury.

Perhaps for many, twenty years and four films are a small
mileage, but that is only for those who do not know
Golubovié‘s work. Good films do not need to justify themselves
to anyone, especially not the good filmmakers behind them.
Golubovic is one of those authors who look life straight in the
eye, and by truly processing socio-social topics relevant to the
moment, they strike directly into the heart of the viewer.

And last but not least, let us mention that he is an assistant
professor of film directing at the Faculty of Dramatic Arts

in Belgrade, and the main engine behind the production
company ,,Bas Celik®, shooting music videos, commerecials
and marketing campaigns for famous clients. In doing so, he
selflessly shares his knowledge with students and a young
team of filmmakers who are eager to learn about the correct
approach to film art, which has been built over years and
decades. Golubovic is a true and authentic proof of that.
Thatis why it is a special honor and pleasure for us that we
will be watching three of his four precious films at this year‘s
»KineNova*, of course, while also enjoying his masterclass.



AMNCOJTYTHUTE CTO (APSOLUTNIH STO, APSOLUTE HUNDRED) 2001

CPBWUJA (SERBIA)

CuHoncuc:

Wrop, npodecroHaneH cnopTUCT NopaHeLleH onnMnunel,
BO CTPeNawTBo, ce BpaKa of JyrocsioBeHcKaTa BoeHa
30Ha KaKo 3aBUCHUK Of} ApOra 1 BO oNrosu. Herosnot
nomnap, 6pat Calla, KOjLITO € MNaANHCKY LUaMNUOH BO
CTpenalwTBo, ce 3aKoNHYBa fleKa Ke 1 YHUWTYU cuTe

KOW ro npepu3BuKkane ,,6pogonomMoT* Kaj Mrop.

Synopsis:

Igor, a former professional shooter, returns from
the Yugoslavian war zone as a drug addict and finds
himself in debt. His younger brother, an aspirant
shooter, vows to ruin those who wrecked Igor.

Pexuja [ Director:
CppaH lony6oBuk / Srdan Golubovic

CueHapwmo [ Screenplay:

C.Tony6oBuk, 6. Makcuk, I. Munocasmesnk / S.Golubovic,
B.Maksic, Gj.Milosavljevic

Ynoru { Cast:

CpraH TogopoBuk, Byk KocTuk, BorgaH Auknuk, MaynuHa
MaHoB, Caca Anu/ Srgjan Todorovic, Vuk Kostic, Bogdan
Diklic, Paulina Manov, Sasa Ali

BpemeTtpaeme [ Duration:
96 MUH. / 96 min.



KPYIrOBM (CIRCLES) 2013

CPBWUJA (SERBIA)

CuHoncuc:

BnMjaHMeTO Ha efeH HecebuYeH YMH Ha qoseKorby6me n
Xepousam, TOYHO BO €KOT Ha KpBaBaTa BOjHa Bo bocHa,
rM NoBp3yBa n ncnpenneTyBa XMBOTUTE Ha NeT INKa, KOn

AYpU M NOefHa aeKada noToa, ceywTe TpnaT nocnegnyun.

Synopsis:

The impact of selfless deed of benevolence and
heroism right in the middle of the raging Bosnian war
inextricably intertwines the lives of five people who are
still affected by its consequences, over a decade later.

Pexuija | Director:
CppaH lony6osuk / Srdan Golubovic

CueHapwmo [ Screenplay:

Menuxa MoTa KomweBuK, CpraH Komesuk / M.Pota Koljevic,
S. Koljevic

Ynoru | Cast:

AnekcaHgap bepyek, Hebojwa orosad, /leoH /lyyes,
XpuctuHa Nonosuk, Hukona Pakoyesuk / Aleksandar
Berchek, Nebojsha Glogovac, Leon Luchev, Hristina
Popovic, Nikola Rakochevic

BpemeTtpaewe [ Duration:
112 MUH. /112 min.



TATKO (OTAC, FATHER) 2020

CPBWUJA (SERBIA)

CuHoncuc: Synopsis:

MoTpecHa cTopuja 3a eaeH paboTHMK KOjLWTO e Due to poverty, a labourer is forced to give up his children
npvMopaH fia ce oipeye of CBOMTE Aelia No ogayka to social services. Soon, he set out on a difficult journey
Ha coumjanHaTa cnyx6a.Hackopo Toj TprHyBa Ha across Serbia to regain custody of his children. A film
eAHO MayHo naTtewwecTBue H13 Cpbuja 3a NOBTOPHO about a father who make every effort trying to claim

[la ro CTeKHe NpaBoTO Ha CTapaTencTBo 3a CBOUTe back his two children when his wife is hospitalised.

ABe feua. OBa e MM 3a efeH TaTKO Koj Ke Hanpasu
ce3afacuruBpaTu geuara nokpaj cebe, Bo Bpeme
Kora Herosara conpyra e xocnuTanusmpaa.

Pexuja | Director: Ynoru | Cast:
CppaH lony6osuk / Srdan Golubovic lopaH Borgan, Bopuc Vicakosuk, Hapa Waprux, Munoua
JaHeBcku / Goran Bogdan, Boris Isakovic, Nada Shargin,
CueHapwmo | Screenplay: Milica Janevski

C.Tony60BuK, C. Kombeuk, 0. CBunamumk / S. Golubovic, .
S.Koljevic, 0.Svilichic Bpemetpaete | Duration:

24/2h
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OOUUUNJATIHA NMPOIrPAMA
HA KPATKHU ®UJIMOBU

OFFICIAL PROGRAM OF
SHORT FILMS

ony 7/ Fbu



1. KOXXA HA KOXXA HA CUMOH WWHEKEHBYPTEP (SKIN ON SKIN)

FepmaHuja / 30 MUH.
by Simon Schneckenburger / Germany / 30 min.

2. BECMPEKOPHA (IMMACULATA)

Ha Kum flea Cakan / FepmaHuja / 22 MUH.
by Kim Léa Sakkal / Germany / 22 min.

3. AOBPA HOK, FOCMOAMNHE CTA/INH (GOODNIGHT, MR.STALIN)

Ha BeHpamuH WnngHext Kopgboen / AHrnnja /19 MUH.
by Benjamin Schildknecht Kodboel / England / 19 min.

4. CETA COHYBAJ, PEBO/IYLINJATA YTPE (DREAM NOW, REVOLUTION TOMORROW)

Ha ®paHyecko MaHuaTo / Utanuja /9 MuH.
by Francesco Manzato / Italy / 9 min.

5. TALJI COVE (TALJI COVE)

Ha Cawa lpomoBa / Pycuja / 24 MyH.
by Sasha Gromova / Russia /24 min.

6. COBPLUEHA HOK (A PERFECT NIGHT)

Ha AHyeno Penjmakepc / XonaHawuja / 19 MUH.
by Angelo Raaijmakers / Netherlands / 19 min.

7. BO/IKHA YOBEYHOCT (WITH ALL DUE HUMANITY)

Ha Kaknep YeuuHcku / dpaHuumja /25 MyH.
by Kacper Checinski / France / 25 min.

8. BJ/IAHLU HA JOAHA PAKOTAPUCA (BLANCHE)
dpaHuuja /26 MUH.
by Joanne Rakotoarisoa / France / 26 min.

9. BATEMHYBAHE (BLACKOUT)

Ha Axmep Ensorbu / Erunet / 15 MuH.
by Ahmed Elzogbhy / Egypt / 15 min.

10. NAPYE MUC/IA (FRAME OF MIND)

Ha AnekcaHpapa Kapagnescka / MakepgoHuja / 7 MUH.
by Aleksandra Karadlevska / Macedonia / 7 MuH.

11. NAJIECTUHCKU OCTPOBU (PALESTINE ISLANDS)

Ha Hyp beH Wanem, XXynueH MeHaHTy / ManecTuHa / 22 MuH.
by Nour Ben Salem, Julien Menanteau / Palestine / 22 min.



12. NIPUWJATHU NETHU AEHOBU (BRIGHT SUMMER DAYS)

Ha HeseHa [lecuBojeBuk / Cpbuja, MakegoHuja / 14 MUH.
by Nevena Desivojevic / Serbia, Macedonia / 14 min.

13. AMPA (AMRA)

Ha Bacun XpuctoB / MakepoHuja / 8 MUH.
by Vasil Hristov / Macedonia / 8 min.

14. HA MUHYC ABECTA (MINUS TWO HUNDRED)

Ha Hukonac Macapuc/ Mpuuja / 14 MuH.
by Nikolas Passaris / Greece / 14 min.

15. MUPATCKA 3EMJA (PIRATELAND)

Ha Ctaspoc lMeTponynoc/ ®paHuuja, lpymnja / 28 MUH.
by Stavros Petropoulos/ France, Greece / 28 min.

16. THE BODY OF THE KING (TE/IOTO HA KPAJIOT)

by Emy Rodrigues, Bianca Sescu / ®paHuuja / 19 MUH.
Ha Emu Pogpures, bjaHka Cecky / ®paHyuja / 19 min.
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